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En THE GOLDEN AGE of clipper ships, Boston 


was the home port for many a trip to the South 
Sea islands. 


Modern cargo ships have recently sailed from 
these same shores bearing organ components care- 
fully packed in seaworthy containers, destined for 
the Cathedral Church of St. Andrew in Honolulu, 
Hawaii, where an instrument of seventy-two ranks 


is being completed. 
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This console contains 

90 Piston movements 
(not including reversibles) 
controlling 


146 Knobs 
34 Tablets 
Capture System 


Special controls: 
2 Crescendos, 
Full & Accompanimental 


Great-Choir Transfer 
changing pistons as 
well as manuals 


19 Reversibles and 
many other mechanicals 


FIFTH AVENUE PRESBYTERIAN CHURCH 


NEW YORK CITY 


FEATURES: This console controls the large new 
Entirely electric Austin Organ at this church. 


Entirely self-contained - Organist & Choirmaster 
Height, Only 4'-4 3/4" Dr. Robert Baker 


On the time-proven Austin System, — Parts are non-corrosive metal, engineered to handle 


much more mechanical load than will ever be required. 
Metal parts do not deteriorate. They are not affected by atmospheric conditions or by age. 


Contacts are not involved in the actual capturing of a combination. Used every day, or 


once a year, the system remains fully functional. 


In this day and age, any system offering less in simplicity, compactness and reliability 


Member: Associated Pipe Organ 


Builders of America HARTFORD 1, CONNECTICUT 


should be regarded as archaic. 
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Organ Architect 


Recitals 


Author of 


‘Contemporary American Organ’ 
(Seven Editions) 
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You, the Reader 


HINNERS STORY 
TAO: 

The Hinners Story in the September 
issue of your excellent magazine im- 
pressed me greatly. Writer Coleberd 
presented the facts in a delightfully 
sympathetic way. .To me, the story had 
nostalgic qualities, for it brought recol- 
lections of Hinners instruments that I 
encountered here and there in my early 
years in Wisconsin and in Illinois. 

I commend to you the idea of a series 
of articles on the history of organ build- 
ing in this country and elsewhere on 
this continent. Mr. Coleberd and others 
should be encouraged to do research on 
onetime manufacturers such as Lanca- 
shire-Marshall, Barkoff, Farrand-Votey, 
Hutchings, and others of bygone days. 
Now the notable career of E. M. Skin- 
ner can be added to the list. 

Also, the youngsters should be told 
about the two decades when the organ 
industry was really flourishing—when 
the pipe organ was actually popular 
with the masses, and when organists 
were definitely respected in the business 
world and were admired and applauded 
by large audiences. It may have been 
this influence that awakened church 
committees to a new regard for our 
profession, as evidenced by significant 
increases in appropriations for music in 
churches. Enthusiastic collectors of 
memorabilia on the cinema organ should 
be encouraged to write on this phase 
of organ history. 

The amazement and keen interest of 
the younger set attending the theater 
demonstrations at the New York con- 
vention and at other AGO conclaves 
suggested how impoverished their lives 
are aS a consequence of having been 
born in this reactionary era when organ 
design, along with organ repertory, is 
receding into the shell of antiquity. 

Carleton Bullis 
Palm Beach, Fla. 


@ TAO has answered this letter, has in- 
vited Mr. Bullis to make some contributions 
we feel he is well qualified to do. We are 
always highly interested in historical articles 
delineating the course and progress of the 
organ world, in all phases and departments, 
invite authors to submit material for future 
publication. Any of the constituency who 
have ideas or suggestions about this sort 
of thing will do us a favor by writing to us 
about them. Editor 


A REALLY DIFFERENT RECITAL 
TAO: 

I hope you had a jolly Holiday Season 
and that all the best is coming your 
way. I don’t know whether what I am 
about to describe would have any inter- 
est for TAO but I thought you would 
get a kick out of it. 

On Dec. 17 I presented an irreverent 
program of Christmas music on the 
large classic organ in the home of Dr. 
Hunter Mead in Pasadena. The wonder- 
ful assortment of buzzy reeds and chiffy 
flutes encouraged me to do some crazy 
parodies and satires on well known 
Christmas tunes that seemed to have 
some good friends of yours and mine, 
including Dr. Irene Robertson, Dr. 
Orpha Ochse, Clarence Mader and Bob 
Pritchard, highly amused. 

The program included: 


Buxtehude’s “Jingle Bells’ Christmas Tree (so 
called because it is so loaded with ornaments) 
God Rest Ye Merry Blues (rather low down) 


Rock the Halls (rock and roll with mixtures) 
Violent Night (many glissandos with a loud pedal 


reed) 
Kon-Tibi de Noel (because we used a raft of 
stops) 
Hey You Bambino (way out Yon-der) 
Rudolph the Red Nosed Wurlitzer (some present 
didn’t remember his name was Rudolph) _ : 
Christmas in Cecily (My church printed it this 
way once) : 
I’m Dreaming of a Mauve Christmas (we dis- 
carded cerise, magenta and beige) 
The Twelve Daze of Christmas (we used every 
stop on the organ as a solo including the 1’ on 
the pedal) 

Gaylord Carter 


Los Angeles, Calif. 


@ We recall well reader Carter at the 
mammoth 4-manual Compton in the Odeon 
Theatre, Leicester Square, London, at an 
equally irrevent but happy morning during 
the course of the 1957 International Con- 
gress of Organists. 

We would like to have been present at 
the above performance, having an_ inkling 
what can be done by imaginative and re- 
sourceful performers playing “pop” style on 
a classic type organ. 

We finally think there are many TAO 
readers who will relish the above, and thank 
reader Carter for sending it to us. We are 
always delighted to find evidences of a 
sense of humor in organists! Editor 


MUSIC AND WORSHIP 
TAO: 

Thank you for including a review of 
“Music and Worship” in the January 
issue of TAO. 

I am sorry that Harry Gay has missed 
the whole point and purpose of our 
book. It was designed for leaders who 
need guidance in the small church; it 
will probably not be helpful to persons 
like Gay who are completely trained in 
every area of church music and work 
in churches that need no education of 
leadership. 

However, 
not be surprised 
thirty-two has a 
the book. 


I suppose that we should 
if one reviewer in 
negative reaction to 


Austin C. Lovelace 
Evanston, IIl. 


TAO: 

I would like to register my complaint 
by Harry W. Gay of Worship in the 
Church by Austin Lovelace and William 
Rice as carried in the January 1961 issue 
of TAO. 

The criticism is far too lengthy, sar- 
castic, and many of the statements un- 
true. Mr. Gay is evidently unfamiliar 
with the non-liturgical worship service 
and is therefore unqualified to evaluate 
this book. 

Saxe Adams 
Ft. Worth, Tex. 


& Immediately upon receipt, Dr. Lovelace's 
above letter was sent Dr. Gay, who in turn 
sent TAO his reply: 

Dr. Lovelace’s letter confirms my 
earlier report. I am afraid I did not 
miss the point at all. If it were designed 
for leaders who need guidance in the 
small church, why is the text given 
over to the abundance of things the 
small churches do not have? Bell choirs 
and such cost considerable money; and 
how many choirs do small churches 
need? 

The author is wrong, since it was 
somewhat helpful to me in trying to 
realize just what this type of educator 
is trying to do. As I stated in the be- 
ginning of the review, it was the philos- 
ophy with which I disagreed. I remem- 
ber when I was not trained, and this 
would have been repulsive to me then. 
I am not surprised that Dr. Lovelace 
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Ninth Annual 
Liturgical Music 
Workshop 


JEAN LANGLAIS 


August 13-25, 1961 


Inquire: 


Music Department 
Boys Town, Nebraska 


is not concerned about one negative 

review in thirty-two, but I definitely 

am surprised at the other thirty-one. 
Harry W. Gay 
Cleveland, O. 


ANSWERING MR. PIZZARO 
TAO: 

In your December, 1960 issue there is 
a letter from David Pizzaro who gives 
“a German Organ Builder” the credit of 
first exhibiting a concave and radiating 


Pedal Board at the London Exhibition 
of 1850. 

The Exhibition was that of 1851, the 
Pedal Board was of the new German 
Concave and Straight type—organ by 
Schulze. I thought all knew the story 
of how my grandfather, “Father” Willis, 
was strolling arm-in-arm with Wesley 
when they saw the Schulze organ and 
its concave and straight pedal board. 
Wesley said: “A good idea but would 
be better if it was radiating also.” My 
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CLERGY ROBES — 
ALTAR HANGINGS 


Color-fast solution 
dyed fabrics 
Wide selection of 
styles and colors. 
Superior con- 
struction features, 
low prices. 


Offcial AGO 
Robes-Hoods 


Write Dept. TAO 
3661 SAN FERNANDO ROAD 


GLENDALE 4, CALIFORNIA 
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have heard JOHN HAMILTON* 


FRESNO, CALIFORNIA (AGO-Bach Festival): 
demonstration of the advantages of the harpsichord for such wonderful music as the Bach 
i To hold the listener's interest in one composition for an entire 
evening is a virtuoso feat accomplished by the combination of Hamilton's artistry and 


“We earnestly hope we will have many more opportunities to hear this musician in 
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HOU) NOON could you get service 


on your ORGAN BLOWER ? 
‘YG, 


Promptly, if it’s a Spencer Orgoblo®! 


What’s more, replacement parts are immediately 
obtainable from the factory—where complete 
records on every Orgoblo ever built permit 
instant identification of any part needed. 


Maybe your Orgoblo will never need service. Many 
have been in use for half a century without requiring 
attention. But it’s comforting to know that—if 

the need does arise—help is available immediately. 


Request 
descriptive 
bulletins on 
Orgoblos from 
Ye H.P. up. 


SPENCER 
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grandfather forthwith designed the first 
concave and radiating pedal board, 
named it the “Wesley-Willis” and after- 
wards used it in all his organs. 
Practically every work of reference 
gives this true story. I hope that Mr. 
Pizzaro will read this bit of information 
in the friendly spirit in which it is 
offered. 
Henry Willis, IV 
Henry Willis & Sons Ltd. 
London, England 


CABINET ORGAN 
TAO: 

Readers interested in the Snetzler 
cabinet organ shown in the September 
1960 issue (page 21) and discussed in 
letters in the December issue, may also 
be interested to know that there are 
recordings of such an organ available. 

They are to be found on the first two 
discs of the series, “Masters of Early 
English Keyboard Music,” played by 
Thurston Dart on London Ojiseau-Lyre 
records OL-50075 and OL-50076. These 
records, which also contain a good deal 
of music for harpsichord and clavichord, 
contain selections played on “a bureau 
organ made by Snetzler about 1760.” 

Another record of, I believe, the same 
organ played in ensemble with strings, 
is “Jacobean Consort Music,” London 
Oiseau-Lyre OL-50133. The organ sounds 
brighter in this disc than it does on the 
others, but careful listening has con- 
vinced me that it is the same instru- 
ment. These discs are difficult to find in 
this country, but they can be found and 
are well worth the search. 

The bright and cheery tone of the 
organ is amazing, in view of the rather 
dreary sound of English work in general 
(This is of course personal opinion, and 
based solely on the evidence of record- 
ings. Nevertheless, anyone used to the 





... to preserve the tradition 
of the theatre organ...” 


THE POSTHORN 
published by the 
Theatre Organ Club, Inc. 


18445 Ventura Blvd. 
Tarzana, California 


recording of, say, the Schnitger organ 
at Cappel, must find an English organ 
such as Biggs’ Great Packington dis- 
covery hard). It way be the result of 
Mr. Dolmetsch’s reworking, but the 
Snetzler organ seems to have escaped 
the blight. This is particularly evident 
on the Jacobean record. 

I should like to observe that a photo- 
graph of the organ did indeed appear 
in TAO—I don’t know when, but I 
think it was in the middle ’30s—in an 
article on the Dolmetsch Festival. I 
recognized it immediately. 

Thomas W. Parsons 
Brooklyn, N. Y. 


@ TAO thanks reader Parsons for his in- 
teresting remarks. We continue to be so 
delighted to learn readers are so interested 
they discover all manner of details of many 
types continually. And we are happy to have 
such discoveries brought back to us. Editor 


PRAISE — We Love It! 
TAO: 

I have never before written during the 
past eight years I’ve been one of your 
readers, but would like you to know that 
when your magazine arrives, I drop 
everything and read from cover to cover. 
I've tried to ration parts of it over a 
more extended period (something I did 
with sweets as a child) but it doesn’t 
work. The glutton in me comes out and 
I must take it all in at once. Wish it 
could be larger. 


@ We wish so, too, but the ugly head of 
practical economics rears its head and shakes 
it sideways violently. Editor 


TAO: 

Enclosed is $5.00 for my 2-year renew- 
al to TAO. May I say that your maga- 
zine is my favorite of the six to which 
I subscribe. I have especially enjoyed 
reading this past year the articles and 
editorials on “Tracker vs. Electric 
Action,” Mr. Van Bronkhorst’s Record 
Reviews, and Recital Reviews (especial- 


PIPE ORGANS INC. 


West Coast Rep. for Schantz Pipe Organs 


2124 W. Jefferson Blvd., Los Angeles 18 
REpublic 2-0111 











ly about the AGO Convention in De- 
troit). 

And I don’t want to miss mentioning 
my satisfaction with your cover pictures, 
articles, stoplists, advertisements and 
organ index. There have been several 
times when I have received your maga- 
zine, that I have read it entirely through 
in one sitting. I have no suggestions for 
improvement—just keep up the fine job 
you are already doing. 

Laron J. Jacobsen 
S & L Recording Studios 
Salt Lake City, Utah 


@ We do thank you for all the kind words 
of approval, and hope other readers will not 
mind if our immodesty permits us to publish 
your letter. Editor 


SEARCH FOR REEDS 
TAO: 

For many months I have been greatly 
interested in reed organs of all types 
and through the years have restored 
and sold several of them. A few months 
ago I was able to obtain an Estey 
Virtuoso Model reed organ, the demon- 
strator organ of the Estey dealer in 
Salt Lake City. I’m sure you are 
familiar with this organ: two manuals, 
full pedal, ten ranks, electric action, 
etc. As you no doubt now, Estey no 
longer manufactures reed organs and 
indeed refuses to answer any inquiries 
regarding them except with form letters 
stating that they no longer have a reed 
department, etc. 

I would like to obtain at least a few 
new reeds for my organ, but since Estey 
was the only company I knew of in the 
U. S. that made the free reeds for use 
in reed organs, I don’t know now of 
anyone who could help me. None of the 
organ men I have contacted here in 
Los Angeles have been able to help me 
either. 

Would you know of any company any- 
where in the world that manufactures 

(Continued on page 38) 





MUSIC MEND KEEPS MUSIC NEW 


preserves priceless copies. Upright or ob- 

lona—most sizes—Polyethylene 20¢, Vinyl 60¢. 
Special prices in quantity 

MUSIC MEND 

Monterey Park, Cal. 


For information: 
223 N. Moore 
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& Company 


ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City 


Telephone: SEdgwick 3-5628 
EMERGENCY SERVICE 
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“An Organ Properly Maintained 
Means Better Music” 
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Ecclesiastical Organ Consablants 
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Chicago Heights, Illinois 
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and other noted Georgian Organ 
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All carefull 
internationally 
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N. P. MANDER LTD. 
St. Peter's Organ Works 
London, E.2 


Shoreditch 4747 


restored by the 
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IN MODUM ANTIQUUM BOOK | $1.75 
IN MODUM ANTIQUUM BOOK 2 $1.75 
SEVEN CLASSIC PRELUDES $2.00 
SEVEN CONTRAPUNTAL PRELUDES $2.00 
SEVEN MODERN PRELUDES $2.00 
SEVEN POLYPHONIC PRELUDES $2.00 
SEVEN SERVICE PRELUDES $1.50 
XVII and XVII| CENTURY MASTERS $2.00 


J. FISCHER & BRO. GLEN ROCK, N. J. 
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Pipe Organs 
and 
Frozen Dinners 


By Richard H. Dorf 


designer of Schober Electronic Organs 


Some people think the electronic organ will eventually 
force pipe organ makers to go out of business. These 

are the same people, I suspect, who prefer frozen dinners 
in aluminum trays to artfully prepared meals tastefully 
served on fine china. TV dinners, to these people, 
represent “progress.” 


The fact is that as long as there are people with trained 
ears and educated palates, both good food and pipe 
organs will be with us. Does it follow, then, that frozen 
dinners and electronic organs are only for the ignorant 
and tasteless? 


I think not. Just as the better brands of frozen food 
are useful when there is no time to prepare the best 
possible dinner, a good electronic organ can yield real 
musical satisfaction in a home or church where there is 
not enough space or funds for a good pipe organ. 


Out of a lifetime of love for fine music, I have designed 
the Schober Concert Organ. It is played exactly like 

a pipe organ and you will be surprised to hear how much 
it sounds like a pipe organ. Yet it costs only about 
$1200 because you assemble it yourself from kits, with- 
out any previous knowledge of electronics. Most laymen 
cannot tell its sound from that of a pipe organ, and 

most organists who have played the Schober prefer it 
tonally to other electronics costing as much as $6,000 

or more. 


You will still prefer the good pipe organs you find in many 
churches. But for your home and for the small church 
which cannot afford pipes, I think you will derive real 
satisfaction from a Schober Organ. 


A 3-cent postcard will bring you full information—and 
you will not be annoyed by a salesman at any time. 


A ten-inch LP record is available, too, for $2.00 so that 
you may hear the Schober. 





This is the Schober Con- 
cert Model, fully AGO, 
with 19 stops and 6 coup- 
lers in a “straight” de- 
sign. Printed wiring 
makes it easy to assemble. 
No woodworking at all. 
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Schlicker Organ Co., Inc. 


1530 Military Road 


Buffalo 17, New York 








LAWRENCE ROBINSON 


Concert Organist 


Faculty: Richmond Professional Institute of the 
College of William and Mary 


Concert Management: 
Beverly Anne Jesse 
907 Park Avenue, Richmond 20, Virginia 








Church Organ Company 


ORGAN BUILDERS 
REBUILDING 
e 


MAINTENANCE REPAIRS 
Specializing in Pipe Organ Service in the Eastern States 
18 Walton Street 
Nixon, N. J. 


Telephone 


K| Imer 5-4150 








CLAIRE COCI 


DIRECTOR—American Academy of Music and Art 
Tenafly, New Jersey 
Courses in Church Literature and private instruction in 
concert repertoire. 
Head of Organ Dept.—Dalcroze School of Music 
Accredited Teacher—School of Sacred Music 
Union Theological Seminary 


50 Magnolia Avenue, Tenafly, N. J. 
LOwell 7-2411 











Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 
Member of the Associated Pipe Organbuild of A 
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Union Theological Seminary 


SCHOOL OF SACRED MUSIC 


SUMMER SESSION 
July 3 to August 11, 1961 
EARL BERG 


Union Theological Seminary 
Acting Director of Summer Session 


Anthem Repertory and Instrumenta! Ensemble 


ROBERT FOUNTAIN 
Oberlin College Choir 
Chorus and Conducting 
DAVID LUMSDEN 
New College, Oxford 

Organ Repertory and Service Playing 


LEONARD RAVER 
Bates College 
Harpsichord and Classic Repertory 


ROBERT TANGEMAN 
Union Theological Seminary 
History of Music 
Seminar in Bibliography 


Private Organ, Voice, and Theory 
Address applications to 


SCHOOL OF SACRED MUSIC 


Union Theological Seminary 
3041 Broadway New York 27, New York 








GOOD ORGAN MUSIC 


BY JOSEPH J. McGRATH 
ee : ’ 
Prelude — Antiphonale and Toccata 
Messe Basse : a 
BY GEORGE F. McKAY 
Canzone Celesti (3 pcs.) 
Wedding Music (4 pes.) . 
BY FLOR PEETERS 
Little Organ Book (Instruction Manual) 
Tape Recording © 9 Lessons 
Thirty-Five Miniatures ; , 
Four Pieces (Hymn, Largo, In Memoriam and Final) 
BY MARCEL DUPRE 
Eight Short Preludes on Gregorian Themes 
BY RICHARD KEYS BIGGS 
Toccata on Deo Gratias . 
Crusaders Hymn (Beautiful Saviour) 
BY JOSEPH GREENER 
Swell to Choir (7 pieces) 
BY JEAN LANGLA!S 
Four Postludes for Organ 
BY HERMANN SCHROEDER 
Pezzi Piccoli (7 pieces) . 
BY GASTON LITAIZE 
Organ Suite (in the form of a Low Mass) On press 
BY ALEXANDER PELOQUIN 
March for Joyous Occasions 


BY J. ALFRED SCHEHL 
Six Chorales : Prete sh 
Prelude, Theme Fughetta and Chorale — Finale 
BY CAMIL VAN HULSE 
Messe Basse, No. |. (Blessed Sacrament Chant Themes) 1|.50 
Messe Basse, No. 4. (Easter Themes) . ; . 2.00 


BY PIETRO YON 
Toccata on Creator Alme Siderum 1.00 


Available from Your Dealer or from 


McLAUGHLIN & REILLY CO. 


252 Huntington Ave., Boston 15, Mass. 











QUALITY 
IS A 
“SOMETIMES” THING 


Have you ever heard someone claim his work was 


NOT quality work? 
Probably not. 


Even a 25¢ dry-cleaning job can be quality — 25¢ 
quality, that is. 


There are as many levels of quality in pipe organ 
installations as there are pipe organ builders. 


The Schantz Organ Company (along with other 
members of The Associated Pipe Organ Builders 
of America) is pledged to—and proud of —HIGH 
quality in its pipe organ installations. 


Next month in this space we will begin a new series 
of advertisements. The theme will be: the attention 
we give to detail which—as we have often pointed 
out—we consider so necessary to high quality organ 
building in the long-standing and well-known Schantz 
tradition. 


The advertisements will feature some of the things 
we do so that the pipe organ you purchase will 
serve you long and faithfully . . . the extra steps 
we take so that you and your church will not have 
to conduct a school for organ mechanics . . . the 
types of workmanship and methods you can get 
only from an established pipe organ builder of 
good reputation. 


A few of the processes we'll discuss in the advertise- 
ments are unique with Schantz. Others are our im- 
provements of techniques common to the organ- 
building business. 

All will be concerned with things a pipe-organ pur- 
chaser should know—if he's interested in quality. The 
series is designed to help you make a wise decision: 
not necessarily to deal with Schantz, but certainly 
to deal with a pipe organ builder who values the 
firm's good name—and backs it up with the best 
in workmanship . . . the highest in quality. 


SCHANTZ 


ORGAN COMPANY 
Orrville, Ohio Established 1873 MUrray 2-6866 


Member, Associated Pipe Organ Builders of America 
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William Weaver Residence 


Organ by McManis 


(See Stoplists) 





The Organ of Max Reger 


Most great organ composers 
were also organists themselves, as shown throughout musi- 
cal history, and it is generally possible to determine the 
type of organ or even the particular instrument respective 
composers played on. We know the stoplists and have a 
pretty good idea of the sound of various organs Bach 
played, and we know how his tonal likings changed the 
course of his life from the crystal-clear instruments of Arp 
Schnitger to the more mellow sound of Gottfried Silber- 
mann’s organs. We know perfectly well what instrument 
César Franck wrote his music for. These examples could 
be multiplied. 


One of the great organ composers was never a full-time 
organist and he wrote his magnificent works without even 
having an organ available to try them out—Max Reger. 
Reger composed his music with a certain tonal ideal in 
mind. We know that he heard various instruments and 
was impressed by them; we know that his friend and 
promoter, Karl Straube, was responsible for certain de- 
tails in Reger’s organ music. 

However, the fact remains that the majority of Reger’s 
organ works, namely, Op. 7-85, were composed in the years 
1893-1905, at a time when he had no organ for practice 
nor was he connected professionally with any church. The 
few times he played on the little instrument in the church 
at Weiden (where he lived 1898-1901 and wrote his Op. 
19-57) do not count, because this organ was entirely in- 
adequate for his larger works such as the chorale-phanta- 
sies Op. 40 and 52. 


The early compositions, Op. 7 and 16 were written 
in Wiesbaden with no connection to a church organ there 
either. In Munich where Reger lived from 1901 to 1907 
and wrote his Op. 58-100, the emphasis did not lie on organ 
composition any longer. 


The year 1902 marks the end for the large organ works 
with his Op. 60, the second Sonata in D minor. Apart 
from some smaller pieces there is only the remarkable Op. 
73, his “Variations on an original theme” which can be 
mentioned; they represent the final stage of a stylistic 
development that started with the revolutionary Op. 27 
(Phantasy on ‘Ein’ feste Burg ist unser Gott”) and cul- 
minated in the Op. 40, 46, 52 and 57. Between Op. 85 and 
the next work for organ (Op. 127) there is a gap of eight 
years, when Reger concentrated on orchestral music. 


The “Introduction, Passacaglia and Fugue,” Op. 127, 
he wrote for the inauguration of the Sauer organ in the 
Breslau Jahrhunderthalle, the largest organ in Europe at 
that time. 


What are the organs then that 
influenced Reger’s tonal thinking in his works for the 
“King of Instruments?” We pointed out the importance 
of Karl Straube as a personal friend and advisor in many 
things. In fact, if we follow the history of Reger’s organ 
composition, we realize that almost half of the more im- 
portant ones were first performed by Straube. 


Straube became organist at the Cathedral in Wesel 
(Rhineland) in 1898, going there from Berlin. He stayed 
until 1902 when he was appointed organist of St. Thomas 
Church in Leipzig—Bach’s church. Both these organs as 
well as the one in the Garnisonskirche in Berlin (where in 
1901 Straube performed Reger’s Op. 52, Nr. 2—‘Wachet 





Dr. Herrenschwand has appeared frequently in the pages of 
TAO, as author and as reporter. e now lives in the San 
Francisco area where, among numerous other activities, he 
teaches organ and harpsichord at the San Francisco Conservatory 
of Music. 
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auf, ruft uns die Stimme”) were built by Wilhelm Sauer, 
one of the three important romantic organ builders in 
Germany, Eberhard Friedrich Walcker and Freidrich Lade- 
gast being the other two. 


The firm of Sauer still exists, but it is out of our range 
since it is located in Frankfort on the Oder, on the Polish- 
East German border. The large organ in Wesel was com- 
pletely destroyed in World War II together with the in- 
struments in the Berlin Garnisonskirche, the Dom and the 
Kaiser Wilhelm-Gedarchtniskirche, two other Sauer or- 
gans in the former capital of Germany. The only impor- 
tant organ of this era remaining today is the instrument 
in St. Thomas in Leipzig, but this was changed several 
times. 


The problems of performance of Reger’s works are much 
discussed in Germany today as many of the contemporary 
composers and organ teachers consider his music unorgan- 
istic and not worth teaching. Facing this generally nega- 
tive attitude towards the music and the absence of all- 
important witnesses among the instruments, it is quite a 
task to try to find out how the organs sounded which 
Reger had in mind when he wrote his large works. 


This writer has tried for years to gather information 
for the reconstruction of the original stoplists of instru- 
ments in question, to get access to some of the remain- 
ing organs by Sauer or his contemporaries. Theoretical 
books on organ building of the middle and last half of 
the 19th century have helped to some extent. Below we 
offer two stoplists—the organs in Wesel Cathedral and in 
the Garnisonskirche in Berlin. 


WESEL CATHEDRAL (Built 
Manual | (25. stops) 


Prinzipal, 16 ft. 
Bordun, 16 ft. 
Prinzipal, 8 ft. 
Geigenprinzipal, 8 #t. 
Gedackt, 8 ft. 
Hohlifléte, 8 ft. 
Doppelfléte, 8 ft. 
Traversfléte, 8 ft. 
Quintatoen, 8 ft. 
Viola di Gamba, 8 ft. 
Gemshorn, 8 ft. 
Quinte, 5 1/3 ft. 
Oktave, 4 ft. 
Rohrfléte, 4 ft. 
Spitzflote, 4 ft. 
Fugara, 4 ft. 
Oktave, 2 ft. 
Piccolo, 2 ft. 
Rauschquinte, 2 2/3 ft. 
Cornett, 8 ft., 3-5 ranks 
Mixtur, 5 ranks 
Scharf, 5 ranks 
Gross Zimbel, 3 ranks 
Trompete, 16 ft. 
Trompete, 8 ft. 
MANUAL II (20 stops) 
Geigenprinzipal, 16 ft. 
Bordun, 16 ft. 
Salizional, 16 ft. 
Prinzipal, 8 ft. 
Flute Harmonique, 8 ft. 
Gedackt, 8 ft. 
Rohrfléte, 8 ft. 
Spitzflote, 8 ft. 
Salizional, 8 ft. 
Dolce, 8 ft. 
Oktave, 4 ft. 
Fléte, 4 ft. 
Flauto Dolce, 4 ft. 
Gemshorn, 4 ft. 
Rauschquinte, 2 2/3 #t. 
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Cornett, 4 ranks 
Mixtur, 4 ranks 
Fagott, 16 ft. 
Tuba, 8 ft. 
Oboe, 8 ft. 


MANUAL III (SWELL) (17 stops) 
Lieblich Gedackt, 16 ft. 
Salicional, 16 ft. 

Prinzipal, 8 ft. 

Gedackt, 8 ft. 

Konzertfléte, 8 ft. 

Schalmei, 8 ft. (a flue rank) 
Dulciana, 8 ft. 

Aeoline, 8 ft. 

Viox Celeste, 8 ft. 
Praestant, 4 ft. 
Traversflote, 4 #t. 

Violine, 4 ft. 

Flautino, 2 ft. 

Harmonia Aetheria, 3 ranks 
Klarinette, 8 ft. 

Vox Humana, 8 ft. 
Tremulant 


PEDAL (18 stops) 
Contrabass, 32 ft. 
Untersatz, 32 ft. 
Prinzipal, 16 ft. 
Subbass, 16 ft. 
Bassfléte, 16 ft. 
Violin, 16 ft. 
Gemshorn, 16 ft. 
Quintbass, 10 2/3 #. 
Oktavbass, 8 ft. 
Bassflote, 8 ft. 
Violoncello, 8 ft. 
Viola d'Amour, & ft. 
Fldte, 4 ft. 
Cornett, 3 ranks 
Contraposaune, 32 ft. 
Posaune, 16 ft. 
Trompete, 8 ft. 
Clairon, 4 ft. 


All ranks straight, no transmissions or extensions. 


There was a register crescendo, couplers. 


GARNISONSKIRCHE (Built 1901) 
MANUAL | (20 stops) 

Prinzipal, 16 ft. 
Bordun, 16 ft. 
Prinzipal, 8 ft. 
Gedeckt, 8 ft. 
Doppelflote, 8 ft. 
Flute Harmonique, 8 ft. 
Quintatoen, 8 ft. 
Viola di Gamba, 8 ft. 
Gemshorn, 8 ft. 
Oktave, 4 ft. 
Rohrfléte, 4 4. 
Spitzfléte, 4 ft. 
Oktave, 2 #t. 
Rauschquinte, 2 ranks 
Cornett, 3-4 ranks 
Mixtur, 3 ranks 
Scharf, 5 ranks 
Bombarde, 16 ft. 
Trompete, 8 #t. 
Clarion, 4 #t. 


MANUAL II (16 stops) 
Geigenprinzipal, 16 ft. 
Bordun, 16 ft. 
Prinzipal, 8 ft. 
Rohrfléte, 8 ft. 
Traversflote, 8 ft. 
Salizional, 8 #t. 

Viola d'Amour, 8 ft. 
Oktave, 4 ft. 

Flauto Dolce, 4 ft. 
Gemshorn, 4 ft. 
Piccolo, 2 ft. 
Rauschquinte, 2 ranks 
Cornett, 4 ranks 
Mixtur, 3 ranks 

Tuba, 8 ft. 

Cor Anglais, 8 ft. 


MANUAL Ill (SWELL) (16 stops) 
Lieblich Gedackt, 16 ft. 


Prinzipal, 8 ft. 
Lieblich Gedackt, 8 ft. 
Konzertflite, 8 ft 
Quintatoen, 8 ft. 
Spitzflote, 8 ft. 
Aeoline, 8 ft. 
Viox Celeste, 8 ft. 
Oktave, 4 ft. 
Traversflote, 4 ft. 
Viola, 4 ft. 
Nasard, 2 2/3 ft. 
Flautino, 2 #. 
Mixtur, 4 ranks 
Trompete, 8 ft. 
Vox ‘Humana, 8 ft. 


PEDAL (18 stops} 

Contrabass, 32 ft. 
Prinzipal, 16 ft. 
Subbass, 16 ft. 
Violon, 16 ft. 
Lieblich Gedackt, 16 ft. 
Oktavbass, 8 ft. 
Bassflote, 8 ft. 
Cello, 8 ft. 
Dulciana, 8 ft. 
Oktave, 4 ft. 
Quintbass, 10 2/3 ft. 
Quinte, 5 1/3 ft. 
Terz, 3 1/5 #. 
Gross-Cymbale, 3 ranks 
Contraposaune, 32 ft. 
Posaune, !6 ft. 
Trompete, 8 ft. 
Clarino, 4 #t. 

All stops straight, no transmissions, extensions. 
Register crescendo, couplers. 


The organbuilder, Sauer 
(1831-1916), spent some time working with Cavaillé-Coll 
in Paris before establishing himself in Frankfurt in 1857. 
His Diapason chorus was influenced by French voicing 
and among the German organ builders of his time he 
was perhaps the only one realizing the importance of well- 
voiced reed stops for solo and ensemble use. 


Sauer built mutations and mixtures in all divisions quite 
contrary to his contemporaries. Walcker’s large organ in 
Ulm Cathedral is probably the instrument coming closest 
in over-all comparison to the sound of some of Sauer’s or- 
gans. Sauer Diapasons have a wonderful, solid, singing 
tone; the flutes are characteristic as solo stops but gener- 
ally too thick for ensemble use. Sauer’s strings must have 
been of the stronger French type and not German ethereal 
Aeoline-like; his reeds gave his organs a fiery brilliance 
that did not dominate the ensemble too much but blended 
beautifully with the fluework. The volume of full organ 
was tremendous and one can imagine what reaction some 
passages and massive chords in Reger’s works must have 
had on his audience. 


American organs are a proper medium on which to per- 
form Reger, whereas I consider it a mistake to try making 
Reger sound decent on a modern German organ, with its 
too many high-pitched mixtures, not enough foundation, no 
strings, and thin nasal reeds with short resonators. Instru- 
ments like the Steinmeyer organ in Passau Cathedral 
(1928) or the 1956 Klais organ in Cologne Cathedral (a 
noticeably fine exception among contemporary German 
organs as far as “Reger-sound” goes!) are perhaps the best 
for performing Reger’s music. 


Also, these churches are of the size the composer must 
have had in mind when he wrote his works. Many French 
and English organs may sound well, but they generally do 
not have a “general crescendo” which is almost a necessity 
for the correct performance of this music. Not that it is 
impossible to make his works sound well on an instrument 
without the “Walze,” but if it comes to faithful reproduc- 
tion of the music of one of the greatest organ composers, 
things like this should be kept in mind. 


Our time has a definite interest in Reger and it is en- 
couraging to note that more and more organists in this 
country play his music. May the above study help to 
solve a few problems connected with the performance of 
Max Reger organ music. see 
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One of the 


“CREATIVE 
MUSICIANS 


who helped build Schirmer’s 
first 100 years 
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SAMUEL 
We are extremely proud of the fact that the 
complete works of Samuel Barber are 
published by G. Schirmer, Inc. Since 1942, 
; when Mr. Barber’s Serenade, opus 1 for 
~ String Orchestra was published by us, 
“his music has been a valued part of the 
Schirmer catalog. Winner of the Pulitzer 
Prize (1958) for his opera Vanessa, Mr. 
Barber has accepted a commission to 
write his First Piano Concerto as his 
contribution to the Schirmer Centennial. 
His creative genius has established him 
as a powerful force among American 


composers and greatly heightened the 
prestige of our country’s music throughout the world. 


G. SCHIRMER / 09 FirtH AVENUE, NEW YORK 17, N Y. 
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If you dropped into a New 
York church on a Sunday afternoon because an organ re- 
cital had been announced you would be pleased with the 
excellence of the performance and staggered by the small- 
ness of the audience. 


Don’t people like organ music? 
enter a church to hear it? 


There are people who say they do not like organ music 
and one is never quite sure whether they are referring 
to the appalling organs with tincan noises that found 
their way into certain places of entertainment, or whether 
they honestly dislike even the best music that can be 
played on this instrument. 


However, no matter how many people there are who 
know definitely they do not want to hear the organ, it is 
certain that in New York City there are more than 
enough listeners to pack every church recital to the doors, 
with an overflow on the sidewalks. 


To attend or not to attend an organ recital is a matter 
of fashion, of habit. Most people who think they do not 
like the organ have never brought themselves to the point 
of attending a recital to find out. Some people stayed 
away from chamber music on the theory it was just a 
small orchestra; nowadays it is possible to fill halls with 
people who know it is a privilege to listen. What has hap- 
pened in the realm of chamber music can happen in the 
organ world. People “get wise,” tastes develop. 


Signs of quickened interest in organ music are already 
evident but much, much more is needed. For lovers of 
music it is very pleasant to sit in a half-empty church on 
Sunday afternoon, listening to magnificent organ music in 
comfort. But if they are true music lovers they would be 
willing to see more people at recitals even if they had to 
sit more closely in the pews. 

Can this interest be stimulated? 
public demand for organ music? 

“Public appreciation of organ music,’ Alec Wyton, or- 
ganist and master of the choristers of the Cathedral of St. 
John the Divine in New York told me, “may be achieved 
when organists in churches try to play better than they 
normally do before and after services; and when organists 
who play recitals think carefully about the kind of pro- 
gram that will appeal to people listening rather than that 
which they themselves would like to play.” 


Mr. Wyton plays about seventy recitals a year, fifty 
of which are in New York. He thinks that when one plays 
every week in the same city people are bound to be 
apathetic, but when one visits another community one be- 
comes something of a “celebrity” or a “curiosity” and, 
he says, “it is not uncommon to play to packed churches, 
especially in small communities where opportunities for 
hearing good music are limited.” 

Mr. Wyton regards the organ as primarily a liturgical 
instrument but he thinks this does not preclude it as a 
recital or concert instrument. William Self, organist and 
master of the choristers of St. Thomas Church, New 
York, feels the same way. “The major significance of or- 
gan music,” he told me, “is its use in the service of the 
church. Recitals are of importance but secondary to ser- 
vices. We have a series of organ recitals in St. Thomas 
during Lent each season. The attendance is not large in 
terms of public concerts but there is an excellent response 
from those who are here.” 


Laurence Powell, organist of the Catholic Cathedral of 
St. Francis in Santa Fe, New Mexico, would “build bigger 
and better organs in more public buildings and drown out 


16 


Or are they afraid to 


Is it possible to create 


Harold Butcher 


the drivel of the claptrap movie organs of 1920 to 1930.” 
He is not keen about recitals in church but he does be- 
lieve that “appreciation of the organ would grow naturally 
if the instrument were well handled in church services, 
not for performance but for the aiding of a spirit of de- 
votion—artistic use of the instrument for inspirational 
background at ritual functions. After all, it was from his 
church work that all Bach’s best music came, and the 
same goes for César Franck.” 


Joseph Leonard, organist of St. John’s Episcopal Cathe- 
dral in Albuquerque, New Mexico, believes that public 
appreciation of organ music could be achieved “first, by 
having a good organ that will play all schools of music 
beautifully; second, that the organ must be installed in 
the best possible way acoustically; third, the organist must 
know his repertoire and be able to perform it in an ex- 
citing method—but no gimmicks!—and fourth, these re- 
citals, if they cannot reach the people in the churches, 
could be televised or broadcast. The dearth of good or- 
gan music on the radio is terrible!” 

Mark Davis, newly-appointed organist and choirmaster 
of the Church of the Holy Faith, Santa Fe, New Mexico, 
formerly of New York City, is of the opinion that “if the 
layman can be coaxed to attend recitals it is the duty of 
the recitalist to devote part or the program to such selec- 
tions from organ literature, moodwise and colorwise, as to 
intrigue said layman. This intrigue will whet him to re- 
turn to other recitals and he will eventually accept the 
organ and its literature on its own value.” 


Summing up the views of the 
organists quoted, it would seem that public appreciation 
of organ music would increase if organists always gave of 
their best even in the incidental music that is not part of 
a church service or a recital. In other words, if people 
became accustomed to hearing nothing but good music 
they would crave more. And, to get more, they would 
turn up at recitals. 

Then, too, not everyone who likes organ music can be 
persuaded to enter a church to hear it. More attention 
is being paid now to recitals in public halls and these are 
taking care of a great number of interested people. They 
who go to church recitals will also go to those in concert 
halls. It may also happen that people who go first to 
halls will go next to churches. 

One other thought emerges: the organ, by long associa- 
tion, is primarily thought of as a noble and majestic in- 
strument most fitted for church services; but it is not 
exclusively sacred—it can be used for secular music of high 
quality. It does not seem to be quite clear that the organ 
should never be used for cheap stuff, but it should not be 
thought of as suited only to churches. 


Organ music has universal appeal but the tradition must 
be established firmly that only the best—sacred and secu- 
lar—is good enough. When that tradition is established we 
shall be getting somewhere. ses 
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% Thirty-two independent, unduplicated speaking % Tonal design, console layout and stop 
stops which can be integrated into any combination nomenclature in conformity with A.G.O. standards 


% Individual pitch lengths for each stop— % Ten couplers 

16 ft., 8 ft., 4 ft., 2 ft., 2% ft. 

* Three Swell combination pistons 
Three Great combination pistons 


Four general combination pistons (with toe studs) 


% Voices from all four families of organ tone— 
Diapasons, Flutes, Strings and Reeds 


%* Smooth, traditional build-up of tone for legato attack 
. and crisp, fast response for staccato %& Separate tremolos for each manual 


% Authentic harmonic structure for each stop, * Great to Pedal reversible 


corresponding to the natural harmonic series 
of “oitegrinte g % Register crescendo pedal 
Swell expression pedal 
% Three-rank mixture on the Great Great expression pedal 


These specifications are to be found on a well-balanced 20-rank pipe organ. They are 
also available, as standard equipment, on the Baldwin Model 10A Electronic Organ. 
No other standard-built non-pipe instrument provides such a wide area of similarity 
in tone, range and design. If you would like additional information concerning 
this important new factor in organ music, write for special free literature to Organ 


Division, Section 33, The Baldwin Piano Company, Cincinnati 2, Ohio. 
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ACOUSTICS 


Outside disturbances must be isolated or of 
sufficiently low intensity so that they do not 
interfere with speech and music. 


Sounds of music and speech within the audi- 
torium must be sufficiently loud, both at their 
source and to the listeners throughout the 
building, to permit “easy” listening. 

The reverberation time of the room must be 
such as to avoid excessive overlapping of 
musical or speech sounds and yet must be 
long enough to provide the essential blend- 
ing for music and support for the spoken 
word. 

Echoes, or direct reflections, must be elim- 


inated, preferably by shapes or breaking up 
surfaces rather than by absorption. 


The sounds must be distributed properly 
throughout the room to give a high degree 
of acoustic uniformity tor the greatest 
number of listeners. 


Associated 

Pipe 

Organ 

Builders of write for free booklet 


1133 N. La Salle 
America Chicago 10, Ill. 











ORGELECTRA 


gned and engineered specifically for 
oeie KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGAN 


The finest key action current available 


62 
pounds 
of 
accurately 
controlled 


voltage 


ORGELECTRA’S famous automatic voltage regulation assures a 
pipe organ of always getting the proper voltage for the proper 
amperage. Due to this marvelous invention your organ can get 
neither too much voltage nor too little; it will always receive the 
proper voltage for the proper ampera 

Ask your reputable organ technician ce your free ORGELECTRA 


booklet. 
LA MARCHE MFG. CO. 
3955 25th Ave. Schiller Park, Ill. 








" , .. @ MUST for all church organists" 


THE CHURCH MODES 


by Camil Van Hulse 


Part I, Modes 1-V, No. 97-1413 


Part Il, Modes VI-VIIl and Tonus 
Peregrinus, No. 97-1432 


Organ and Hammond Registration 


$3.00 each 


“The main purpose of this book is to provide organists 
with a practical collection of short and easy preludes 
and interludes for the services. A secondary purpose is 
to show the inherent vitality and wondrous flexibility of 
the old modes when adapted to present-day harmonic 
idioms." 

From the Composer's introduction 


Reviews 


". . . the variety which this experienced writer achieves 
is very stimulating. Many organists will use these .. ." 
The Diapason 


".) . . these two volumes provide a wealth of inspiring 
material for worship occasions in contemporary Protestant 
churches . . . a practical library of highly imaginative 
religious compositions.” Music Ministry 


“These two volumes are a must for all church 
organists .. ." Choral and Organ Guide 
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your FREE : : 
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SYMBOL OF DISTINGUISHED 


Pipe Organs 


When you purchase an AIOB pipe organ you have these exclusive features 


e@ Patented valve action the vital heart of the 
organ. No perishable leather diaphrams 
valves with long life 


Imported pipes voiced by Dutch craftsmen 
tonal qualities applauded by noted organists 


English keys with precision tracher touch 


Minimum maintenance due: to efficiently engineered 
design 


Cost more pipe organ in every wav for money 
invested 


Guaranteed 10 years finest quality in material 
and workmanship 


@ Write for literature 


American Institute of Organ Building 


Manufacturers of Distinguished Pipe Organs 
339-341 North Sixth Street @ Paterson:2, New Jersey 
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University of Rochester 


EASTMAN SCHOOL OF MUSIC 


Howard Hanson, Director 


June 26 — SUMMER SESSION — August 4 


Allen |. McHose, Director 


MASTER OF MUSIC with a Major in Church Music 


PURPOSE: To offer graduate professional training in applied music and re- 
lated musical fields to those Eisak musicians who want to raise their level 
of competency in this area and thus increase their contribution to the worship 
life of the church. 

The curriculum leading to this degree can be completed in four summer 
sessions. 


DOCTOR OF MUSICAL ARTS with a Major in Church Music 


PURPOSE: To offer thorough professional training in applied music and re- 
lated musical fields, as well as in the related fields of fine arts and theology, 
to those who intend to serve the church, not only as directors of music but 
also as teachers in collegiate departments of church music throughout the 
nation. 

This curriculum cannot be completed by summer session study alone. 


FACULTY 


SEMINAR IN CHURCH MUSIC ORGAN LITERATURE COMPOSITION 
M. Alfred Bichsel, Chairman of Eugene J. Selhorst Wayne Barlow 


the dept. of Church Music CHORAL CONDUCTING MUSICOLOGY 
ORGAN Herman Genhart M. Alfred Bichsel 


David Craighead VOICE IMPROVIZATION 
COUNTERPOINT Julius Huehn Allen |. McHose 
Donald White Anna Kaskas 
Leonard Treash 


Special 
WORKSHOP FOR THE CHURCH OR SYNAGOGUE MUSICIAN 


July 10—July 14 


Protestant Section Catholic Section Jewish Section 


M. Alfred Bichsel Rev. Francis S. Schmitt Eric Werner 
David Craighead Sister M. Theophane, O.S.S. David Craighead 
Allen |. McHose Eugene Selhorst Allen |. McHose 


A specially prepared description for each section of the workshop is available. 
a 


For full details concerning the graduate degree courses with a major in 
church music, request the Eastman School of Music bulletin. 


For full details concerning each section of the workshop 





write fo: 


Mr. Edward Easley, Director of Admissions 
Eastman School of Music 
Rochester 4, New York 
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What 


Part 3 


At the close of part two in this series, Mr. Searle Wright 
was speaking: 


(Mr. Wright continues): There is possibly too great an 
emphasis placed, as I think Mr. Heeremans will agree, on 
organ playing alone. We have many brilliant organists. 
Nowadays everybody has technique. We sometimes wish 
that more people would develop musicality. I’m sure that 
musicality, like rhythm itself, is something that is inborn 
but I’m sure it can be developed, whatever one has, if he 
real‘y wants to develop it. 

Too many organists live in the little ivory tower, I 
feel. They never get outside of their own choir loft. They 
don’t know chamber music. They don’t know orchestral 
music. Most of them don’t even know where to find a new 
piece of choral music. It never occurs to them to even look 
in a catalogue. There are sO many ways. 


I think the organist in general needs musical broadening. 
I suppose the greater the person, the wider his interests, 
the greater the artist. I don’t know whether or not this 
follows; but it seems logical. 

I feel that most of us organists need broadening and 
we need freshening up every once in a while. It is one 
thing that Guild convention helps to do, and certainly the 
American Guild of Organists is one of the finest agencies 
I know for promoting this. But the Guild can’t do it 
alone; it is like charity, this broadening business, and it 
begins at home—we have to start doing it ourselves. We 
can’t be broadened; we must broaden ourselves. At least 
we must make ourselves receptive to what is offered us. 


MODERATOR: I have now a question, good or bad, as it 
may turn out, which I am going to toss at perhaps each 
and every member of the panel: It has been said that if 
the worship room of the future is to resemble some which 
have been built recently, it is possible an entirely new 
literature of music must be composed if it is to be per- 
formed successfully in these spaces. And I think I shall 
start right down the line with Searle Wright. Do you 
agree with this? 


MR. WRIGHT: Repeat the question. 


MODERATOR: In these new churches which have such 
greatly differing acoustical properties—space shapes and 
all that sort of thing—from what is allegedly traditional, 
is it going to be necessary to have music composed 
especially for these areas or spaces, if music is going to be 
performed successfully? 


MR. WRIGHT: Well, that’s a very interesting point, be- 
cause I was talking to Mr. Whiteford the other day about 
this whole business of what are good acoustics. I mean, 
we could argue until doomsday about it. Let me say again 
as I think one of the other panel members said, any build- 
ing (theoretically at least) can be adapted more or less 
adequately to speech. Not all buildings can be adequately 
adapted to musical performance, to successful conditions 
under which music may be performed. 


Since this is the case, what do we want in terms of 
music? Well, it seems to me a building that is a good 
compromise would be one in which you could perform 
music—contemporary music, old music, romantic music, 
any kind—at least have the music heard, and have it sound. 
This seems to be pretty important. The business of dealing 
with buildings that are already built, buildings having 
barrel vaults and domes and things, I rather like in some 
ways. I prefer them to the telephone booth type thing. 
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This takes some practicing. You have to sit and practice 
listening in the building, but it is not too bad. But suppose 
you are in a reverberant room. I know some people who 
play in very, very reverberant spaces and they take to 
chopping everything. Everything becomes exceedingly 
staccato. 


I think this business of dealing with a very reverberent 
or echo-y room, or whatever the specialists call it, is 
more the problem of tempo, which is so important—modi- 
fication of tempo more than modification of touch. If 
it’s going to be a jumble of notes, a jumble of sound, 
chopping it up is just going to be a chopped jumble at 
the same speed, it seems to me. Tempos modifications are 
more important. 


The church organist is the last person that anybody in 
his right mind would ever think of asking about anything 
so important as the construction of a new church build- 
ing, or probably the modification of an existing one. And 
most of us, of course, are not technically equipped in any 
sense to talk intelligently about what should be done. We 
know the liturgical considerations which must be taken, 
which must be figured in—I figure the most important 
thing after these actual liturgical considerations of the 
church, should certainly be the music, since as I’ve said 
before and I hope correctly, almost any building can be 
adapted to speech more or less successfully. But possibly 
if they would get together with the organist when they 
are considering these matters, it might be a little more 
helpful. The organist would at least have a few ideas and 
might start the architect’s mind working, might suggest 
they consult some more people. 

And then there’s one more point: why is it that ordinari- 
ly in building a new auditorium that various figures are 
gathered together about acoustical properties and they 
take such-and-such figures which are presumably optimum 
or best figures for decent musical performance. Why do 
they always take the lowest figures? It seems to me in 
modern buildings they always undershoot it, whatever 
it is. 

I mean, if they’re planning on two seconds reverbera- 
tion, they come out with one or something, and supposedly 
something went wrong somewhere. Why don’t they shoot 
for maybe three seconds and wind up with two? Either 
that or at least take two and a half. 


MODERATOR: Mr. Whiteford, from an organ builder’s 
standpoint, this same question: is a new literature neces- 
sary? 


MR. WHITEFORD: Sure, we can write music for a new 
building, the new sound, and so on, but what are we going 
to do: throw away over 2000 years or more of the great 
music that’s come down—throw our whole heritage out 
the window so we can build some music for these strange 
rooms? Suppose people change their minds in another 
50 years hence, or a hundred years hence? Seems a little 
ridiculous. 


I went into an auditorium recently in a brand new 
school building which was quite a bit larger than this 
room, and somebody took me in the front door. It’s an 
extremely modern building, and the chap said, “Now 
'don’t move; just stay here. I’m going up on the stage.” 


So he went up on the stage and whispered something. 
There was no PA system or anything, yet I could hear 
every word he said. I could hear his bronchial rattle, you 
know. There was also a strange concomitant. There was 
some kind of a thing I could feel rather than hear— 
things bouncing off the walls. It was a sort of invisible 
thing thrusting at me, and any part of this auditorium 
sounds like this. Now I ask you, is this natural? Is it 
natural to hear someone whisper 400 feet away, or 300 
feet away, and have it sound as if he were whispering in 
your ear? 

Music is a natural thing, makes use of natural sound 
phenomena. Why in the world should we suddenly go in 
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for something artificial? I mean, if this is merely a 
matter of communication which I guess words are (until 
you get into the matter of poetry), what’s the point in 
having the music sound precisely the same in all parts 
of a large space? You can’t even charge higher prices 
for the good seats then! 


MR. WRIGHT: It seems to me this question has come 
about because of the left-wing faction in acoustical en- 
gineers. There are left and right wings and middle-of-the- 
roaders as in anything else. I had one member of a lead- 
ing acoustical consultant firm tell me it would be only a 
question of time before Beethoven and Brahms and Bach 
would be forgotten and obviously the new buildings really 
functional and new music would be written for all this— 
that we’re living in a new time. Well, who is this smart? 


If some trends do continue, obviously, in order to per- 
form anything that will make any sense, certainly new 
music will have to be written. What do you do in a 
cathedral prelude of Bach, when you get down to that E 
on the first page? How much rest do you give it? You're 
going to have so much free time that people will walk 
out before you start in on the next note. 


But I think a lot of this comes from the problem of 
experts. Here we are, we’re supposed to be experts, but 
none of us seems to get together enough with the other 
to learn each other’s problems. And of course this is prob- 
ably true in structural designing, in designing, and within 
our own fields it is certainly true. We're all exponents of 
something. 


That sort of reminds me of the story of Sir Thomas 
Beecham having trouble rehearsing a ‘‘Messiah” perform- 
ance. The soprano was having trouble and he was getting 
mad, and he let her “have it” as only he can. She drew 
up to her full height of five feet two and said, “I will 
have you know, Maestro, I am the leading exponent of 
oratorio singing.” He replied, “Madam, your secret is safe 
with me!” Let’s don’t have any secrets. 


MODERATOR: Using whatever wing you prefer, Mr. 
Newman, would you like to get in on this particular act? 


MR. NEWMAN: Id love to. First of all, I have absolutely 
no use for anybody who says new versus old. I started 
out by saying if I jump out of the window, I'd fall down, 
and that’s 1960 this is happening. There are an awful lot 
of lousy, no good, worthless churches being built today. 
They happen to be new buildings. They happen to have 
acoustic plaster in them. 


Any church with acoustic plaster in it is a failure right 
off the bat. They have all sorts of faults. They’re too 
little, too low, they’re too wide, or something’s wrong with 
them. But there’s no reason in the world why they can’t 
have perfectly fine contemporary buildings in which all of 
the liturgy, both old and new, can be performed. I just 
don’t believe this old and new business. 


Mr. Wright mentioned this business of predicting, and 
how we always come out low. Well, you’re just now up 
to date. There’s a very good reason for this. 


First of all, a great deal of the published data in the 
past on halls was made in empty halls. And this always 
looks much more favorable if longer reverberation is 
what you're looking for. Secondly, there has been in 
the past (at least in certain periods) a tendency to count 
heads in an audience. I mentioned a while ago that the 
audience is the principal contributor to the control of 
reverberation, really the only one of any importance. 


We say there are 700 people in this room, 700 people 
and so many units a person equals so many sound-absorb- 
ing units. This is not right. This always gives us the wrong 
answer. And there’s been an awful lot of wiggling of 
numbers and juggling of coefficients of plaster and every- 
thing else in the room to make this measurement come 
out right—in published literature, in the scientific and 
engineering press. 
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The fact is that you people in the audience are just 
so much fuzz, so much area of fuzz, and we assign an 
absorption coefficient to audience. It’s like carpeting, 
or mattresses, or anything else. It’s an area of absorbing 
material and it doesn’t matter how many people are 
in it. We can squeeze in twice as many people, but we'll 
get no more absorption out of it. Or we can spread them 
out and have them all sit in luxurious seats and will give 
the same amount of absorption. 


We can take two-thirds—or not two-thirds, just a third 
of them out, just picking every third person and sending 
him out, and then you who are sitting with people not 
beside you anymore have your sides exposed and you 
start absorbing even more sound because you’re sticking 
out a little bit more plainly—and it still doesn’t matter. 
So one of the big troubles has been the erroneous use of 
absorption values for audience. 


MODERATOR: Surely they know there’s going to be an 
audience in a building. Can’t this be taken into consider- 
ation? 


MR. NEWMAN: Yes. My point is when the audience 
has been taken into consideration, it has been done so 
erroneously by saying each member of that audience will 
absorb so much sound. It is not this at all—it’s audience 
area which counts. Audience area and performer area. 
And I mean the performers are fuzzy, too. 


MODERATOR: Yes, but didn’t the architect or acousti- 
cian who planned the building know about this area type? 
I mean those who build these modern buildings. 


MR. NEWMAN: No, this is quite recent. Very recent. 
Let me say one thing more. I keep hearing more is better, 
and, you know, “why don’t we shoot for three seconds in- 
stead of two seconds, and why do they always shoot low?” 
I remember an article I read about that “twice is always.” 
I think those of us who are seriously interested in pro- 
viding good acoustics in churches by collaborating with 
architects (and we certainly do talk with organists and 
we certainly do talk with ministers), try to talk to the 
building committee and everybody else. 


We shoot just as high as we can get, consistent with 
the budget, with the size of the space, with the sort of 
thing they’re talking about. Mr. Whiteford mentioned 
finding out what it is they’re up to, in churches—what 
do they want? But I think the 1960 practice is towards 
higher numbers, perhaps, than was the 1950 practice, and 
we come at it with more knowledge than we did in 1950. 


MODERATOR: Something Searle Wright said a moment 
ago about the organist always being the last person to 
be consulted, if at all. I may be sticking my neck out 
for being chopped off. It already has permanent corruga- 
tions so it doesn’t matter much. But I would be willing 
to give a considerably uneducated guess that a good many 
times organists are not consulted is because organists are 
not qualified to be consulted. 


MR. DUNN: May I add something? The chairman of 
the building committee is usually a man who has made 
a lot of money. We're spending money; therefore, we must 
appoint somebody who has made money. 


MR. WHITEFORD: And who'll make a very large do- 
nation. 


MR. DUNN: Well, the trouble with the organist is that 
he may get called in but he isn’t believed. No, he isn’t 
qualified. Why? Because he isn’t paid enough. That’s 
why. There’s something about this country right now: if 
you’re not paid enough, you’re not to be believed. And 
this is really as I see it all over the country many times: 
a very serious situation. The organist who either by in- 
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tuition or former experience, or experience with his col- 
leagues, knows a great deal more than anybody else in 
the church and sometimes even the architect, about the 
problems involved. 


MR. WRIGHT. The organist may not be equipped tech- 
nically, to talk about such matters, but any well educated 
organist—-I mean beyond the students, although sometimes 
students know much more about things than the great 
artist—should be at least better equipped to discuss the 
musical necessities than anybody else on a committee. I 
mean, for the average church or building. 


MR. DUNN: I’m ina problem right now where the organ- 
ist is gumming it up. When Mr. Berry asked me to sit 
on this panel (he’s acted as an organist-consultant for me 
in the design of an organ), I told him I am an imposter. I 
went to architectural school, I was terribly busy, and I 
haven’t read music since the eighth grade, and I don’t 
know how any more. 


But to this problem. The congregation (it’s an Episcopal 
church) says the Eucharist is very important. So they 
want nobody very far from the altar, and that’s fine. We 
designed a broad, rather square church. Then the organ- 
ist decided (I do hope she isn’t here—or maybe this is 
good!) that nobody would sing in the choir unless it could 
be seen. 


So in this great square church where we need for a 
family service a long rail for the Eucharist, we’re squeez- 
ing in from one side two rows for the organist and the 
choir. She’s going to be seen very nicely, I might add. 

I have great prejudice of this placing of the choir 
business. I like to get them out of sight. We did a Baptist 
church awhile ago and one of the basses had a tic. Every 
third minute he did like this. 

(to be continued next month) 
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Editorially Yours 
BRAINWASHING 


Yes, we believe musicians can 
be brainwashed. Those pedagogues who still require stu- 
dents to become Svengali-type automation carbon copies, 
for instance. And, we add, this, far beyond the mere 
learning of organ literature, goes into the areas of organ 
design, construction and philosophy; into choral conducting 
and rehearsals techniques and practice; into professional 
and personal ethics. 


It is rather generally accepted that several of the larg- 
est business firms in this country keep their employees, 
mainly because these workers, so completely inculcated 
and infiltrated with techniques conceived by said firms, are 
literally unfit to work elsewhere—a form of brainwashing. 


The vicious, barbaric brainwashing activities known to 
be used in certain quarters, are to us not really much more 
diabolical in result, as well as in intent, than are the 
types of similar action by a certain few, in all professions, 
businesses, in industry, even in government. In lesser or 
greater degree, one can discover evidences in almost any 
direction, granting search sufficiently diligent 

Let us here keep thinking within the frame of our own 
profession, as stated above in the first paragraph. While 
we have no thought of stating flatly there are those within 
the ranks of organ and church music pedagogues, the 
reference has a slight smell of bitter truth. 

Take the organ teacher who demands that all students 
conform to a rigid mold of his own design—in all ways 
and all things, from start to finish. We recognize that 
academic standards requisite for degree granting must 
have certain basics which cut clean across the board, 
which must be accepted in somewhat the same way 
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as a mathematician accepts that two and two make four. 
But we will not accept that there can ever be but one way 
to teach, to learn, to think. 


Academic standards can be validly maintained, it seems 
to us, with a mold which in conception is flexible enough 
to shape itself to the student (after all, he is a human 
being), and not the other way about. The latter engen- 
ders eventual stagnation and sterility. Is it not vastly 
more to the point to infuse students with an insatiable 
curiosity, a desire to ferret for themselves? And to learn, 
to become truly educated by so doing? 


There can be no one way to do anything. The several 
known ways (and new ones being born all the time) have 
validity, as a rule, within the raison d’étre which brought 
them into existence. There is no one way to play Bach 
ornaments any more than there is any one way to lay a 
brick. Those who insist so, however, may be laying not 
bricks, but eggs, in smelly profusion, perhaps even know- 
ingly. 

We admire the student who does not hesitate to ask: 
WHY? Presuming his sincerity, he must be answered, and 
woe betide any teacher who cannot prove a point—honest- 
ly, fairly and reliably. We also admire the teacher big 
enough to state frankly that his answer is the best to his 
personal knowledge, but not necessarily gospel, to be swal- 
lowed meekly like so much sweetened pap. 

If we have hinted at a dark picture, we are sorry—up 
(or down) to a point; but we call shots as we find them, 
are ever delighted to be argued with, or proved in error. 
There are individuals whose teaching methods come menac- 
ingly close to brainwashing techniques. There are count- 
less more pedagogues whose enlightened, matured, broad- 
ened personal horizons give to them the ability, the com- 
passionate humanness that bestows upon them the mantle 
of greatness—that give them the cherished privilege of 
imparting real knowledge and of sparking that bump of 
healthy curiosity which best serves the cause of music for 
both the present and the future. ae 68 
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Stoplis ts 


REUTER ORGAN COMPANY 
Lawrence, Kansas 
ST. MARK’S CATHOLIC CHURCH 
Victoria, Texas 
Dedication: May 31, 1959 
Recitalist: Mrs. William J. Stephens 
Organist: Mrs. Stephens 

GREAT 


All ranks 6! pipes unless otherwise noted. 


Quintadena, 16 ft. 
Diapason Conique, 8 ft. 
Gedeckt, 8 ft. 
Gemshorn, 8 ft. 
Prestant, 4 ft. 
Nachthorn, 4 ft. 
Spitzflote, 2 ft. 
Mixture, 4 ranks (15-19-22-26), 244 
Tremulant 
SWELL 
All ranks 68 pipes unless otherwise noted. 


Rohrfléte, 8 ft. 
Dolcan, 8 ft. 

Dolcan Celeste, 8 ft., 61 
Spitz Principal, 4 #t. 
Koppelflote, 4 ft. 
Nasard, 2 2/3 #t., 61 
Octavin, 2 ft., 61 
Tierce, | 3/5 ft., 61 
Trompete, 8 ft. 
Hautbois, 4 ft. 
Blank Stopkey 
Tremulant 


PEDAL 


Sub Bass, 16 ft., 32 
{Quintadena, 16 ft., Gt.) 
(Gedecktbass, 16 ft., 12, Sw.) 
Principal, 8 +... 56 

(Gedeckt, 8 ft., Sw.) 

{Choral Bass, 4 #t.) 

(Twelfth. 2 2/3 #t.) 
(Fifteenth, 2 #t.) 

{Posaune, 16 ft., 12, Sw.) 
Couplers 12: 

Gt.: G-16-4. S-16-8-4. 

Sw.: S-16-8-4. 

Pd.: G-8-4. $-8-4. 

Combons 8: GP-4. SP-4. 
Crescendi 3: G. S. Register. 

From the leaflet of the Catholic Choral Union 
of Victoria. Frank Gorton, director, TAO has 
taken the following data concerning the above 
organ. 

The Reuter organ, heard tonight in its 
first concert performance, is the gift of 
Mrs. Mary O’Connor Braman to the 
glory of God, and in loving memory of 
Mrs. Thomas V. O’Connor, Jr. The Festi- 
val Prelude-Recital is played by Mrs. 
Stephens: Mr. Gorton will accompany 
the Concert. 

LITURGICAL MUSIC IN CONCERT 

Prelude-Recital 

Psalm XIX Marcello 
Chorale Prelude on "Our Father Who 

art in Heaven" Buxtehude 
Concerto in B flat Major Handel 

Adagio 

Allegro 
Elegie 
Clair de lune 

The Concert 


Peeters 
Vierne 


Franck 

Lambilotte 
Dubois 

Schiitky 

Kodaly 
Dominican Chant; 
Organ Versets, Peter Cornet 

Alleluia Thompson 
The following information was furnished TAO 
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Panis Angelicus 
Panis Angelicus 
Adoramus te 

Emitte spiritum tuum 
Pange lingua 

Salve Regina 


by Mr. Franklin Mitchell, tonal director of Reuter 
organs. 


The most outstanding and important 
feature of this installation is the most 
excellent acoustical environment of the 
building. There is no absorption what- 
soever (other than people, of course), 
and there is a reverberation period of ap- 
proximately 4 1/2 seconds for all fre- 
quencies from the low CCC to the top 
C of the 1’. 

The organ was installed in two very 
fine chambers at the back of the rear 
gallery. Again, these chambers are no- 
thing more than built-in swell boxes, 
with each chamber having a very ade- 
quate tone opening so that. nothing is 
bottled up. When the shutters are wide 
open the tone has nownere to go except 
down the church, and very little is re- 
stricted because of the chambers. 

The stoplist does not reveal precisely 
what the sound is. However, it is very 
brilliant and clean, with no particular 
rank especially unique over any other. 





EIN HAUSORGEL 
CHARLES McMANIS COMPANY 
Kansas City, Kansas 
WILLIAM WEAVER RESIDENCE 
Decatur, Georgia 
TAO is indebted to Mr. Weaver, who furnished 


the material below on his residence instrument. 
Charles McManis built a seven-rank or- 
gan for my home and installed same in 
August 1957. I had the photos you see 
here taken to go along with the stoplist. 
Wind pressure—2 5/8 inches. 
Pipework 

16 ft. Quintade-Rohrfléte: 85 pipes 
8 #. Spitzflote: 73 pipes 
4 #t. Prinzipal: 73 pipes 
2 ft. Gemshorn: 61 pipes 
111 Mixture-Scharf: 183 pipes 

MANUAL | 
Prinzipal, 8 ft. 
Rohrfldte, 8 ft. 
Oktav. 4 ft. 
Spitzflote, 4 ft. 
Nazard (Rohr), 2 2/3 ft. 
Spitzflote, 2 ft. 
Siffléte (Gemshorn), | ft. 
Mixtur, 3 ranks (1 1/3 ft.) 

MANUAL I! 


Spitzflote, 8 ft. 

Rohrfléte, 8 ft. 

Rohrfléte, 4 ft. 

Prinzipal, 2 #t. 

Quinte (Gemshorn), | 1/3 ft. 

Gemshorn, | ft. 

Scharf, 3 ranks (2/3 ft.) 
PEDAL 

Quintade, 16 ft. 

Spitzfléte, 8 ft. 

Rohrfléte, 8 ft. 

Prinzipal, 4 ft. 

Rohrflote, 4 ft. 

Oktav, 2 #. 

Mixtur, 3 ranks (1 1/3 ft.) 


As you can see, this is designed as a 
teaching and practice instrument which 
has proven a real joy for both purposes. 
The Quintade has a full, “stopped” quali- 
ty with harmonic development about 
halfway between a gedeckt and a quin- 
tadena. Starting at 16’ as a moderately 
small scale, it increases in scale as it 
goes and at 4’ C is approximately the 
same scale as a normal rohrfléte. 

The rohrfléte then increases its scale 
as it goes up and in the treble is quite 
chubby in order to give fullness where 
organ tone sometimes becomes disem- 
bodied and screamy. This stop has turn- 
ed out to be the most successful one on 
the organ. It has considerable chiff 
and is a delight in all ranges. The 
break from the bottom 24 quintade pipes 
to the rohrfléte is not noticeable. The 
quintade is particularly useful as the 
only 16’ in the pedal. 

The Spitzfléte is a full-bodied, slightly 
chubby-sounding tone, with a lot of 
fundamental and enough harmonic de- 
velopment to be interesting but not 
harsh. It remains large scale all the 
way to top C, but very low-cut and 
gentle. It adds lots of body at what- 
ever pitch it is used. It is especially 
fine at 4’ and 2’. The sound changes 
completely when it is substituted for the 
4’ oktav used over the 8’ prinzipal. The 
8-foot end is rather full in the room. 

Gemshorn is of small scale pipes with 
much more taper than the spitzfléte, is 
more full-bodied than the usual string 
yet still rather bright. The coloring 
quality of this rank is its feature. Rather 
than a strong, pushy pitch line it merely 
colors whatever 8’ or 4’ rank with which 
it is used. Very small in sound and not 
aggressive. 

Prinzipal and mixture need no de- 
fining so long as it is recognized they are 
exceedingly gentle but bright. The re- 
sult is almost a geigen and a very bright 
sound. However, it should be noted that 
neither the mixture nor the scharf are 
“shocking.” Even in this room (17 feet 
by 20 feet) the listener’s ears are not ag- 
gressed upon. It should also be pointed 
out that fullness mentioned here is not 
to be construed as loudness. 

The ensemble is gentle, bright organ 
tone and completely colorful. The organ 
is merciless in its projection of detail 
for one hears everything one does. Stu- 
dents who ordinarily play mushy 
“churchly” organs are usually undone 
for the first few minutes, but they soon 
see what one means by clarity and 
prompt speech. 





THE PARMA-SOUTH PRESBYTERIAN 
CHURCH 
Cleveland, Ohio 
Dedication: October 2, 1960 
Recitalist and organist: Dr. Robert J. Bray 
* indicates new pipe sets. 
GREAT 
All ranks 6! pipes unless otherwise noted. 
(Contra Viole, 16 ft., PF) 
Principal, 8 ft. 
Hohlflute, 8 #t. 
(Diapason Conique, 8 ft., PF) 
Octave, 4 ft. 
Harmonic Flute, 4 ft. 
Quint, 2 2/3 #. 
Super Octave, 2 ft. 
Scharff, 3r (22-26-29), 183 
Chimes, 21 tubes 
Celesta, 49 bars 
SWELL 
All ranks 73 pipes unless otherwise noted. 


Lieblich Gedeckt, 16 ft. 
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Geigen Diapason, 8 ft. 
Concert Flute, 8 ft. 
Viole de Gamba, 8 ft. 
Viole Celeste, 8 ft., 61 
Geigen Octave, 4 ft. 
Flauto Traverso, 4 ft. 
Fifteenth, 2 ft.* 

Plein Jeu, 4r (12-15-19-22), 244* 
Orchestral Oboe, 8 ft.* 
Vox Humana, 8 ft. 
Trumpet, 8 ft. 

Tremolo 


(Celesta, Gt.) 
CHOIR 


All ranks 73 pipes unless otherwise noted. 


Gedeckt, 8 ft. 
Spitzflute, 8 ft. 
(Spitzflute Celeste, 8 ft., PF) 
Dolce, 8 ft. 

(Fugara, 4 ft., PF) 
Rohrflute, 4 ft. 
(Nazard, 2 2/3 ft., PF) 
Flageolot, 2 ft. 

(Tierce, | 3/5 ft., PF) 
Clarinet, 8 ft. 

English Horn, 8 ft. 
(Trumpet, 8 ft., PF) 
Tremolo 


(Celesta, Gt.) 
PEDAL 


(Sub Bass, resultant 32 ft.) 
Principal, 16 ft., 44 
Bourdon, 16 #t., 44 
Gedeckt, 16 ft., Sw.) 
Violone, 16 ft., PF) 
Octave, 8 #t.) 
Flute, 8 ft.) 
Stillgedeckt, 8 ft., Sw.) 
Spitzflute, 4 ft., PF) 
Trombone, 16 ft., PF) 
Trumpet, 8 ft., PF) 
Clarion, 4 ft., PF) 
Chimes, Gt.) 
Couplers 22: 
Gt.: G-8-4. S$-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 
Ch.: S-16-8-4. C-16-8-4. 
Pd.: G-8. $-8-4. C-8-4. 
Combons 33: G-6. S-6. C-6. P-6. General-6. 
Inter-manual couplers-3. 
Reversibles 7: GP. SP. CP. SG. CG. SC. Sfz. 
Crescendi 3: S. C. Register. 
Cancels |: General. 


DR. BRAY 


Toccata and Fugue in D minor 
Antiphon III 
Prelude, Fugue and Variation 
Four Dubious Conceits 
The Reed Grown Waters 
Very Slowly (Sonatina) 
Carillon de Westminster 

TAO readers will recall the publication in 
another issue of this magazine the story and 
stoplist of the organ in Dr. Bray’s residence in 
Cleveland, Ohio. TAO is grateful to Dr. Brey 


for sending in the following commentary about 
the organ above. 


Our new (to us) organ is finally finish- 
ed and dedicated, and it is far better 
than we had dared hope. True, it is 
basically a romantic organ and the pur- 
ists may have fits over it, but it is a 
good service instrument and it just suits 
our needs. 

The organ was originally a Lyon & 
Healy, dating back to 1908. In 1941 
Kimball completely rebuilt it, revoicing 
all the pipes and switching them around. 
A new console was added at that time 
which made provisions for later addition 
of more piperanks. In 1949 Aeolian- 
Skinner built a new organ for Grinnell 
College Chapel (lowa)—an organ about 
three times as large as the Kimball— 
and the latter was dismantled and put 
in storage in the basement of one of 
the dormitories, to be re-installed in the 
auditorium of a_ projected fine arts 
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Dupré 
Franck 

Purvis 
Karg-Elert 
Sowerby 
Vierne 


building. 

This projection did not materialize, the 
organ was put up for sale, and we 
bought it. We may have been taking a 
chance because we had no opportunity 
of hearing it before we bought it, but 
just going on the reputation of Kimball 
before they went out of business, we 
thought it was worth a flyer. We 
gambled and won. 

All the ranks are straight, with no 
unifying or borrowing except in the ped- 
al. We had quite a time fitting it into 
our chambers (almost had to use a 
shoehorn), but we did it. My only re- 
gret is that we could not fit in the Sub 
Bass pipes (there were seven pipes of 
the 32-foot and the lower five resultant 
with their own 16-foot Bourdons); and 
that there was not room for all the 
“prepared for” ranks. 


The mutations are on my list of things 
which must be added as soon as possible, 
even if some unifying must be done to 
achieve it. In lieu of a Celeste rank in 
the choir, we have tuned the Dolce a 
little flat to the Spitzflute, have gotten 
a lovely kind of Spitzflute-Dulciana 
celeste effect—one of the most usable 
stops on the organ. This was a total 
expenditure of $8500.00. 











ST-JOSEPH’S CHURCH, NEW BEDFORD, MASS. 


ae 
rincipal 
Bourdon 

Mectave 
Rohrflote 
Blockfléte 
Rauschquinte I! 
Mixture IV 
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SWELL 
Viola 


Viola Celeste 
Hohifléte 
Principal 
Nachthorn 
Octave 
Scharff IV 
Fagott 
Trompette 
Tremulant 
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POSITIV 


Gedackt 
Koppelfléte 
Waldfldte 
Larigot 
Sesquialtera II 
Cymbal Ii! 
Krummhorn 
Tremulant 


PEDAL 
Principal 
Subbass 
— (from No. 1) 
ctave 
Gedackt Pommer 
Quintaton (from No. |!) 
Choral Bass 
Rohrfléte 
Mixture IV 
Posaune 
Fagott (from No. 16) 
Trompette 
Fagott 
Fagott 


Casavant Freres 


ST. HYACINTHE, P.O., CANADA 


C. J. Laframboise 
President 


L. |. Phelps 


Tonal Director 


LIMITEE 


C. H. Perrault 
Vice President & General Manager 








In Our Opinion... 


TAO staff writers report their evalu- 
ations on the performance scene, on 
books, on organ and choral music, and 
on recordings. 


RECITALS 
AND 
CONCERTS 


SAMUEL WALTER and JANET WHEELER. 

“Abendmusiken,” Christ Chapel, Riverside Church, 

New York, October 17. 

Prelude and Fugue 

Trio mata 

Strike the viol 

The Blessed Virgin’s Expostulation 

An Evening Hymn 

Variations on ore palatino 

Partita on Holy God, we praise Thy 
Name 


Willi Burkhard 
Hugo Distler 
Purcell 

Purcell 

Purcell 
Sweelinck 


-” 
t 


. eo] 
nee a 
os 


. By 


— 


? 
3 


er 
woe 6 


O Gottes stadt (solo cantata) Buxtehude 


Prelude and Fugue Albert de Klerk 

A series of bi-monthly, season-long 
early evening programs make it im- 
possible for TAO to cover all, but this 
was a highly interesting evening by Dr. 
and Mrs. Walter, who obviously got the 
greatest pleasure in performing the mu- 
sic they had chosen. 


This reporter is known for urging or- 
ganists to play fresh, untrammeled mu- 
sic. TAO reviewer Walter certainly gave 
his audience an ample opportunity to 
hear exactly this. I personally cannot yet 
accept Burkhard as a composer writing 
very charming music, but perhaps this 
was not his intent. The partita especial- 
ly seemed altogether too contrived. 

On the other hand, I liked the Distler 
which showed careful workmanship, even 
though to some, music not of wide ap- 
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“The organ is magnificent... 
leaves nothing to be desired” 


Says Robert R. Heckman, Minister 
of Music of First Presbyterian 
Church of Kirkwood, Missouri. 


This 4-manual, 46-rank organ, de- 
signed and voiced to make the most 
of the of the 
sanctuary, is just one of the thou- 
sands of Wicks installations that 
are bringing incomparable joy to 
musicians and listeners alike. 


excellent acoustics 


Wicks custom builds every organ, 
utilizing a combination of traditional 
craftsmanship and modern engineer- 
ing. Exclusive Direct Electric action 
assures quiet operation, instant 
response, and continuous years of 
maintenance-free performance. 


THE HOUSE OF WICKS «¢ 
26 


WICKS ORGAN COMPANY « 


Every Wicks organ is thoroughly 
tone-regulated and tested before 
shipment . . . then tone-regulated 
again following installation, to 
assure tonal perfection. These are 
some of the reasons why every Wicks 
Organ is sold with a ten-year guar- 
antee ... twice as long as other 
leading organ manufacturers, 


Write today to find out how you can 
play a Wicks organ. No obligation. 


| 
iia 


PIPE ORGANS 
HIGHLAND, ILLINOIS 


peal, and the player registered the work 
in a fascinatingly sparse, clear manner. 
In fact, his registrations in both solo and 
accompanimental work were most care- 
fully considered. 

Janet Wheeler is a highly musical, in- 
telligent vocalist who loves what she 
does. She turns a phrase with grace, 
projects her material with surety. The 
Purcell group was utterly delightful; 
and the solo cantata was truly concert- 
ed performance for voice and organ. 

The closing organ work was, to me, 
not too much more than an exercise in 
composition which might not find too 
wide acceptance for recital use. But 
again, praise is due the recitalist for 
bringing to attention new music for 
the instrument. R.B. 


FERNANDO GERMANI, Cathedral of Mary Our 
Queen, Baltimore, Maryland, October 14. 
Concerto in F Albinoni 
Noel en M , en dialogue et en Duo 





Daquin 
in F Flat ach 
Bach 
ranck 


Concerto 
Toccata, Adagio and Fugue in C Major 
Choral in E lajor 

Prelude on the theme B A C H R. K. Biggs 
Phantasy on “‘Wachet auf” Reger 

A near capacity audience of some 1500 
flocked to this recital. The organ, a 
large 5-manual Médller recently reported 
in TAO, has almost endless resources 
which were used extensively through- 
out the evening. Ornate for these stark 
times, the cathedral has nothing to hin- 
der the passage of sound. Reverberation 
duration of over 6 seconds thus produced 
is not exactly conducive to the chamber 
works of the first part of the evening. 

Germani showed a brave spirit when 
he used the Sanctuary Organ for epi- 
sodes in the Albinoni, since it takes 
more than a second for the sound to 
travel to the organist in the rear gal- 
lery. The more delicate reeds and flues 
produced a pleasant Noél though the 
time required to open and close the swell 
shades produced a hesitancy which hin- 
dered the delicate flow of duets and 
dialogues. 

This lack of rhythmic conviction car- 
ried through the Bach but the playing 
was clean and precise. The second Bach 
work was enjoyable even though accord- 
ing to the program notes the ending of 
the adagio is unsuccessful. Franck 
sounded well in this setting of big organ 
and reverberant building, was per- 
formed with a bit more conviction than 
most of the program. 


Most successful was the Reger, a sub- 
stitution for the Duruflé “Toccata” pro- 
grammed. Here was music which suited 
organist, organ and building. The piece 
got off to a slow start but when the mu- 
sic finally mounted, Germani’s facile 
technique, the fantastic mass of sound 
and the very reverberant room produced 
a most exciting climax. VERLE LARSON 


WILLI HARDMEYER, St. Francis Auditorium, 

Santa Fe, New Mexico, October 10. 

Tiento de quarto tono por E la mi 

Gavotta 

Fantasia and Fugue in G minor 

ou Cou 

Concerto in G minor 

Choral in A_ minor Franck 

Theme and Variations Kennan 

Metamorphosis and Passacaglia upon on the 
Church Tune—Nun freut euc! Schulé 


This auditorium has a fine organ and 
it was a musical treat to hear interna- 
tionally known Willi Hardmeyer from 
Switzerland in an excellent program. 
He gave an expert performance, fully 
living up to the expectations of those 
who heard him in a similar recital two 
years ago. 

With a European reputation as an in- 
terpreter of Bach, his playing of the 
Fantasia and Fugue was outstanding. 
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Also well presented was the Handel con- 
certo. Two moderns: Kent Kennan of 
Texas and Bernard Schulé of Switzer- 
land kept the audience alert in the sec- 
ond half. Kennan’s work proved quite 
pleasing and the Schulé piece gave an 
insight into the reason for the success 
this composer has achieved in his own 
land. 

Mr. Hardmeyer has accepted the organ 
position in St. Thomas’, a new church in 
Zurich, will enter into his duties there 
early in 1961. His distinguised per- 
formance will long be remembered in 
Santa Fe. HAROLD BUTCHER. 


BOB WHITLEY, Bidwell Presbyterian Church, 
Chico, California, October 26. 


Prelude and Fugue in E Major Liibeck 
en we are in deepest nee Bac 
redo Bach 
Variations on “America” Ives 
Introduction and Passacaglia in D minor Reger 
Pastel No. 3 in F rp 
Prelude on “Brother James’ Air” 
Litanies 
Solemn Melody Davies 
Outburst of Joy (Ascension) Messiaen 

Well over 100 music lovers turned out 
to hear one of the most well-planned 
and satisfying recitals of organ music 
this writer has heard anywhere. 

Mr. Whitley was able to play a de- 
manding and stimulating program on an 
organ of only 22 stops and 12 ranks, in- 
dicating the type of artistry evident 
throughout the evening—the real test of 
any organ recitalist. 

Liibeck and Bach Credo were played 
in excellent baroque style despite lack 
of mixtures or true mutations, with 
lines registered clearly, executed pre- 
cisely, with perfect rhythmic control. 
Tempo in the latter piece was crisp but 
did not give any feeling of being hur- 
ried. 

It was the lovely Bach chorale pre- 
lude which demonstrated this young 
artist’s sensitivity and refinement, creat- 
ing one of the most beautiful examples 
of worship through music I have ex- 
perienced. Ives’ variations was well 
placed on the program, it was obvious 
most of those present thoroughly enjoy- 
ed both music and performance regard- 
less of atonal intervals and other unex- 
pected novelties. 


Whitley’s final group gave organists 
and non-organists an equal share of at- 
tention. Highpoint for this writer was 
Reger, especially the passacaglia. Alain 
was noteworthy for clean staccato and 
smooth handling of swell-boxes. The 
Karg-Elert, Wright and Davies pieces 
were perfect vehicles for encouraging the 
return of non-organist music lovers to 
future recitals, and Messiaen was a fit- 
ting finale to this 65 minutes of music, 
set the stage for two encores demanded 
by insistent applause. 

1 hope Bob Whitley will extend his re- 
cital activities—he has training, insight 
and ability to sell the organ and its 
music. Certainly he is one of the most 
promising young organ-artists in this 
country today. CHARLES VAN BRONKHORST 


FERNANDO GERMANI,~ Grace Methodist 
Church, St. Louis, Missouri, October 23 


Toccata No. 6 

Concerto in F 

Prelude and Fugue in F minor 

Trio Sonata No. 5 

Prelude on the theme BACH 

Fantasie, Op. 52, No. 2 on the Chorale 

“Wachet auf” eger 

The overwhelming feeling at the end 

of this recital was that of disappoint- 

ment, and during the recital, that of 

utter boredom. Very little can be said 

in favor of the program other than the 

statistical fact that about 98% of the 

notes that were played were those writ- 

ten on the page. 
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Mr. Germani gave the impression that 
he had had insufficient time to learn the 
mechanics of this organ, since there were 
several problems in piston changing in 
the first two pieces; a fact which in it- 
self is of very little importance but 
which may have made him uncomfor- 
table. There is nothing more nerve- 
wracking than having insufficient time 
with an instrument upon which one is 
expected to demonstrate complete mas- 
tery. However, even this factor cannot 
excuse the lack of imagination and 
monotonous similarity in the player’s 
choice of registration. 

Throughout the recital, with very few 
exceptions, the pedal was so underplayed 
as to be almost inaudible at times; in 
the trio sonata there was never a feel- 
ing that the three voices were balanced 
but rather an uneasy effect as though 
there were two professional violinists 
playing the upper voices with only a 
bass recorder for support. 

Two other points on registration are 
to be questioned: the use of the clarinet 
in the slow, ornamental section of the 
Muffat when used for long trills and 
fast moving tenor lines produced a rather 
comic effect, like the duck motif in 
“Peter and the Wolf.” Also, going back 
to the pedal again, the continued use 
of the 10 2/3 Quinte throughout the 
Prelude and Fugue in F minor. 

The recital might not have been so 
boring if there could have been more 
contrast in the programing. Muffat, Al- 
binoni and Bach are all stylistically simi- 
lar. R. K. Biggs’ piece was a funeral 
mixture of Franck and Liszt, unworthy 
of the attention of a top-ranking recita- 
list, and Reger was a baroque master 
born in the wrong century, writing baro- 
que forms in an expanded, romantic 
idiom. RONALD ARNATT 


RAY FERGUSON, Methuen (Mass.) 
Music Hall, November 9. 


Selections from Part III, Clavieriibung 
relude in E flat Major 
Christ, Comforter of the world 
Christ, our Lord, to Jordan came 
We all believe in one true 
Fugue in E flat Major 
Elgie 
Prelude and Fugue in G minor 
Two Chorale Preludes 
Lo, how a Rose e’er blooming 
Blessed are ye faithful souls 
Sonata on the 94th Psalm 
(first and last movements) 


This was a splendid recital by a real 
artist and throughout-going musician. 
The Bach half of the evening began with 
the prelude very sharply registered and 
with perhaps a slightly heavy pedal, but 
but at an excellent tempo, neither the 
unseemly haste often made of it, nor yet 
draggy. 

The two following works, each pre- 
ceded by its chorale, featured mellow 
solo reed against sharp accompaniment, 
the counterpoint complicated but always 
clear. The chorale fugue, also preceded 
by a playing of the chorale, used a per- 
haps too obtrusive pedal, a registration 
that seems to this reviewer not to be 
justified by the music, despite the com- 
mon appellation of this piece as “giant 
fugue.” The group closed with a fine 
perceptive performance of the fugue in 
which its beautiful dignity was main- 
tained throughout. 

The order of pieces after intermission 
was changed: the performer announced 
that Brahms would be played first, then 
Dupré and Peeters. The “Rose” was tra- 
ditionally and artistically done; the 
“Blessed are ye” was played twice (in 
the manner of his former teacher, Ar- 
thur Poister), the second time soloing the 
melody. 


Dupré would have liked everything 


Memorial 


Bach 


Peeters 
Dupré 
Brahms 


Reubke 


about Mr. Ferguson’s spirited rendition 
of the prelude and fugue, as would Peet- 
ers of his impressive elegie with its tre- 
mendous crescendo and diminuendo, 
beautifully accomplished. 

The final piece exhibited richness 
where this was demanded, splash where 
that was needed, but always admirable 
clarity, impeccable precision, and com- 
plete technical command as was the 
case throughout this fine program. 

A small but importunate audience, 
recognizing artistry when they heard it, 
elicited one encore—a repeat perform- 
ance of the Bach E flat fugue 

LORENE BANTA 


MARILYN MASON, Church of the 
Cleveland, Ohio, November 18. 
Concerto in F Major 
Miniature 
Epilogue 
Prelude and Fugue in D Major 
Trois Danses 

oies 

euils 

Luttes 
Two Preludes 

Greensleeves 

Brother James’ Air 
Grand choeur dialogue Gigout 

Miss Mason opened the Covenant Or- 
gan Recital Series of the current season 
with some of the most brilliant organ 
playing ever heard in the Cleveland area. 
Always a meticulous technician, she far 
surpassed her past excellent perform- 
ances. Handel was bright, exquisitely 
clear and clean; the well-worn Bach took 
on new and thrilling dimension. 

Langlais’ Epilogue was flawlessly exe- 
cuted; the same composer’s Miniature, 
while perhaps not so interesting as some 
of his other works, had grace and bene- 
fited from the artist’s original and im- 
aginative interpretation. 

The high point of the evening came 
with the Alain dances—Miss Mason has 
a feel for French pieces, it seems, and 
her sense of rhythm and carefully plan- 
ned registrations made this set thrilling. 
The preludes by Searle Wright were re- 
freshing, were handled well. In the 
closing work Miss Mason made most ef- 
fective use of the gallery organ with its 
fiery Trompette-en-chamade, playing it 
against the large chancel organ. 

Marilyn Mason makes any instrument 
she plays a thrilling thing to hear, and 
the Aeolian-Skinner in Church of the 
Covenant was no exception. She com- 
pletely captivated her large and appre- 
ciative audience, played as encore two 
movements from Haydn’s Suite for a 
Musical Clock. JOHN ROBERT BRAY 


CATHARINE CROZIER, Kirk in the Hills, 
Bloomfield Hills, Michigan, October 13, 1960. 


Chaconne in G minor Couperin 
Noél—Une Vierge pucelle 
Noél etranger 

Fantasia and Fugue in G minor 
The Burning Bus' 

Pastorale 

Dialogue sur les Mixtures 
Arabesque sur les Flutes Langlais 
Toccata Sowerby 


This program was so completely satis- 
factory from any standpoint, that it 
would be difficult to choose any piece 
more outstanding than the rest. Miss 
Crozier’s artistry continues to grow, al- 
ways seeking new horizons, always find- 
ing them. This writer has heard her 
many times and each time has felt the 
summit has been reached, only to find 
this has been merely a step along the 
way. 

Miss Crozier has always been a superb 
technician—and this is meant in the most 
complete and full-measured sense of the 
term—and has devoted her fine career to 
the constant fulfillment of musical aims. 
Never on this program, nor any other 
I have heard her play, was anything ever 
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Handel 
Langlais 
Langlais 

Bach 
Alain 


Wright 


Berlinski 
Roger-Ducasse 
Langlais 





done for display alone. She is always 
‘the serious, compassionate artist, com- 
pletely at one with the composer. If 
any criticism could be made (and I hesi- 
tate to even mention this) it would be 
the suggestion that Miss Crozier “let go” 
on such works as the Langlais Mixture 
Dialogue and allow the puckish humor to 
shine through more, rather than being a 
neat, possibly coolly calculated, per- 
formance. 

The Kirk has a beautiful organ, al- 
though miserably buried behind several 
feet of limestone. Miss Crozier displayed 
the instrument to complete advantage, 
using the colors with consummate artis- 
try 

The performance of the Bach was one 
of those rare treats one wishes could be 
relished over and over, like a fine vintage 
wine. The fantasia had nobility and 
strength, yet contained a feeling of ur- 
gency and excitement without prodding 
or rushing; the fugue contained also 
these elements in addition to a sparkling 
clarity rare to behold. 

This was my first hearing of the Ber- 
linski, and what a wonderful piece it is! 
It will no doubt be making big inroads 
on recitals for years to come, and we 
hope Dr. Berlinski wiil continue to favor 
the organ world with his fine talent. He 
could have wished for no finer perform- 
ance than Miss Crozier lavished on it. 
I have heard the Roger-Ducasse many 
times, but this was the first I have en- 
joyed from beginning to end. 

This writer has often felt with other 
performances of the Sowerby toccata 
that it has been an engima of music 
literature—like much of the piano music 
of Albeniz—that it is so difficult one 
really wonders if it is really worth an 
artist’s time and labors. All such 


thoughts were dispelled with this per- 


formance. Miss Crozier gave it sweep 
and brilliance which was stunning. 


This was truly a magnificent recital. 
KENT MCDONALD 


MARIO SALVADOR, St. John’s 
Church, Detroit, Michigan, October 24, 
Grand Choeur Dialogue 

Fugue (Jig) in G 

Fantasia and Fugue in G minor 
Scherzo in F sharp minor, Op. 80 
Choral in B minor 

Pedal Concert Study 

March (St. Louis, King of France) 
Solace 

Scherzo (Symphony 6) 

Diptyque 

Toce1t2 


Episcopal 
1960. 

— 

Bach 

Reger 

Franck 

Manari 
Van Hulse 

Douglas 

terne 

Messiaen 

Schmidt 

Mario Salvador appeared as soloist in 
a single concert for the annual Fall Fes- 
tival in the above church, in a program 
of mixed fare, and with mixed results. 
He has the unique ability to approach an 
unknown instrument on short notice an1 
be able to display it to considerable ad- 
vantage, which was the case here: he 
arrived in Detroit about 6 pm for an 8:15 
pm concert! 

However, in the case of the organ in 
St. John’s, decidedly romantic and of 
mellow tonal character, some of the ar- 
tist’s registrations left something to be 
desired from the standpoint of clarity, 
pointing up, perhaps, that stops nomen- 
clature cannot always be taken at face 
value. 

The Gigout began the program in stur- 
dy fashion, followed by a thick and tur- 
gid playing of the Jig fugue which never 
really got off the ground, to deliver the 
exuberance and jovial spirit associated 
with it. The following Bach was satis- 
factory in performance, with the fantasy 
conceived on a bold line, the fugue fol- 
lowing in every solemn vein. Salvador’s 
tempo in the fugue was less sprightly 
than is customary, but at the same time 
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provided insight into the “inner work- 
ings’—something akin to the Schweit- 
zer recordings. 

In the Franck, this writer felt the 
artist was finally at home with the in- 
strument, and he delivered a beautiful 
performance. The work had homogene- 
ity, welding it together, rather than ap- 
pearing a series of variations over a pas- 
sacaglia-like theme. The Manari is a 
fearsome thing—to say the artist per- 
formed it with aplomb and brilliance 
would be an understatement. 

The second half of the evening was 
composed of shorter works of which the 
Douglas was interesting for its chroma- 
ticism, the Vierne and Schmidt for out- 
standing performances. Karg-Elert’s 
Rondo a la Campanella was added as 
encore. KENT MCDONALD 


CHOIR OF ST. PAUL’S CHAPEL; String 
Orchestra from Juilliard and Manhattan Schools 
of Music; Ralp K » ganist; arle 
Wright, conductor. St. Paul’s Chapel, Columbia 
University, New York, November 20, 1960. 

Sonatas for Organ and String Orchestra 


o. 9, in laior 
No. 13, in C Major 
Hymn to St. Cecilia 
Threnody 


Jubilate Deo Wright 
(first performance of orchestral version) 
Blessing, glory and wisdom 
An English Mass 
rst American performance) 


Once more we are indebted to Searle 
Wright for letting us hear really worth- 
while choral music, including attractive 
modern compositions of unusual interest, 
of which one from England was a first 
American performance. 

This English Mass for chorus, soli, 
strings and organ by the distinguished 
composer, Herbert Howells, is a richly 
textured work whose choral and orches- 
tral strands are closely woven in a pat- 
tern characteristic of Howell’s choral 
and organ music. The overall effect is 
radiant and mystical. The constant 
thematic entrances on fractional beats 
call for a conductor’s alertness and tight 
control. Singers and players acquitted 
themselves splendidly under Mr. Wright’s 
firm and precise direction. 

The two delightful Mozart sonatas 
were made an ideal curtain raiser. The 
text of the Hymn to St. Cecilia runs 
an uneven course with occasional pro- 
vocative lines such as: 

“By ocean’s margin this innocent virgin 
Constructed an organ to enlarge her prayer . . . 
Blonde Aphrodite rose up excited . . . 

White as an orchid she rode quite nake 

In an oyster shell on top of the sea... . 

Around the wicked in Hell’s abysses 

The huge flame flickered and eased their pain.” 
or these: 

“I cannot grow; 

I have no shadow 

To run away from, 

I only play. 

I shall never be 

Different. Love me.” 


Perhaps in attempting to reflect the 
Audenian style, Benjamin Britten’s set- 
ting is at times intriguing, but for this 
admirer it lacks the pervading charm 
of this composer’s other choral werks. 
Despite some difficulties of intonation, it 
was very competently sung. 

Sheila Morse, soprano soloist, gave a 
distinguished and sympathetic reading 
of Searle Wright’s own short but affect- 
ing vocalize. The same composer’s can- 
ticle setting is a model of its kind: com- 
pact and vivacious in its shimmering 
projection of this gladsome canticle. The 
strong orchestra greatly enhanced the ef- 
fectiveness of both these works. 

By way of contrast, Gottfried Wag- 
ner’s motet for double chorus, if occas- 
ionally stodgy, is yet a solid and emi- 
nently respectable piece, whose final 





Mozart 


Britten 
Wright 
(first performance) 


agner 
Howells 


chorale does in effect resemble a Bach 
harmonization. The most stirring pas- 
sages occur in the fugal section just pre- 
ceding this chorale. Words and music 
were sturdily declaimed by the well- 
balanced double chorus. SETH BINGHAM 


LEONARD RAVER, assisted by Melvin Kaplan, 
oboe and English horn, All Angels Church, New 
York, December 4 


Chromatic Fantasy Sweelinck 
Chorale Prelude on “Komm, heiliger Geist” 
Tunder 
Prelude and Fugue in E minor Bruhns 
Sonata for Oboe and Organ Handel 
Prelude and Fugue in G Major Bach 


and P. for Oboe and Organ 
errall 
Ricercare (1950) de Klerk 


Partita for English Horn and Organ (1954) 
Koetsier 

Fantasie and Fugue (1956) Toebosch 
This was the second in a series of 
Advent festival programs in All Angels 
Church, as dedicatory events centering 
on the Estey organ recently installed. 
This, incidentally, was the last instru- 
ment by this firm, had its tonal design 
and installation by Georg Steinmeyer. 


Dr. Raver, now of the faculty of Bates 
College in Lewiston, Maine, designed a 
program entity spanning several cen- 
turies, and including numerous old and 
new composition not often heard here- 
abouts. For the most part, the opening 
work was played mostly on Principal- 
type ranks; the Tunder featured some 
of the flutes. It was not until the 
Bruhns that one began to hear a real 
organ tutti, and here it was not over- 
done, nor out of scale. 

The Handel sonata was utterly charm- 
ing, with splendid rapport between play- 
ers, and with organ designed on a par 
rather than subservient to oboe. This 
is the sort of thing more organists 
should do more often. While the Bach 
was delineated with care and brilliance, 
there was a slight insecurity at times 
not noted elsewhere in the recital. 

John Verrall is an American com- 
poser who should be investigated thor- 
oughly—his music is happy, has a lilt 
which made for perfectly grand listen- 
ing. In this and the highly interesting 
if considerably complex Jan Koetsier 
partita, the two players were as one. 
It is not often local audiences are 
treated to such “togetherness.” 


Albert de Klerk, Koetsier and Louis 
Toebosch are contemporary, living, 
Dutch composers, whose music Dr. Raver 
has brought back from his two years 
of study in Holland and elsewhere in 
Europe. de Klerk’s ricercare is an ar- 
resting work. which on first hearing 
gave this listener a feeling of taking 
just a bit too long to state its case— 
this is good contemporary stuff, how- 
ever. 

Koetsier’s partita is intense, has quite 
fascinating writing, gives each instru- 
ment ample ovportunity. The final piece 
I shall reserve comment about, for it is 
such an involved style. with poly-tonal 
feel and at several points an unbeliev- 
ably fantastic number of notes. that 
judgement by me would be _ honelessly 
inadequate before several re-hearings. 
I did have the feeling that the fugue 
was not very much more than an ex- 
tension of the fantasie. 

Congratulations are due the artists 
for bringing music to attention which 
should be heard oftener, and for giving 
a performance which in musicianship, 
style and elegance is not often equalled. 

R. B. 
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MUSIC 
FOR 
ORGAN 


Harry W. Gay 


McLAUGHLIN & REILLY CO., 252 Hunting- 
ton Ave., Boston 15, Mass. 


ore Schroeder: PEZZI PICCOLI, 19 pages, 

A collection useful at Mass; easy to 
medium; effective; on the mildly mod- 
ern side; seven pieces in the set. 

Noel Goemanne: FOUR SHORT IMPROVISA- 
TIONS, 10 pages, no price listed. 

On the “Ite missa est,” each piece 
builds from soft to loud, to transfer 
from the Deo Gratias to the postlude. 
Tame music, easy to medium, yet color- 
ful and useful in its place. 

Theodore N. Marier (editor): YVENITE ADOR- 
EMUS, 33 pages, $2. 

A good collection, very useful — a 
Christmas book which did not arrive 
until the week before the Day. Compo- 
sitions by Franck, Dubois, Buxtehude. 
Corelli, Walther, Zachau, Dandrieu and 
Phillips. Two by the last-named are 
very attractive: Postorale and Prelude 
on Veni Emmanuel. Easy to medium, a 
good buy. 
Nino Borucchia: 
15 pages, $1.50. 

The caliber of the music is not good; 
but many organists will like this kind 
of thing. Volume arrived in same mail 
with that immediately above, is in 
striking contrast in character. Material 
can be used during communions, and 
many will adore the Canzoncina by G. 
Agostini. 


ABINGDON PRESS, 201 Eighth Ave. S., Nash- 
ville 2, Tenn. 

T. Frederick HH. Candlyn: PRELUDE ON 
“ROCKINGHAM,” 4 pages, 75¢. 


CHRISTMAS OFFERINGS, 


A good piece, with several sections 
well put together. Good for playing 
during the communions or as a prelude 
for service. 

T. Frederick H. Candlyn: PRELUDE ON “MIT 
FREUDEN ZART,” 4 pages, 75¢. 

This is even better than the above. 
The vigorous tune is treated in a less 
than dramatic manner, producing a 
quieter piece than one would imagine 
with this theme as basis. 


H. W. GRAY _ INC., 
York 17, N. 


Lode Van ce 
16 pages, $1.50. 


Mildly modernistic, suggesting strong- 
ly the French, so-called toccata type 
work. One solo pedal burst on page 7 
leads to a quieter section which builds 
to fff and a brilliant conclusion. Moder- 
ately difficult, splashy. 

Jean Langlais: PIECE IN FREE FORM, 35 
pages, $5. 

Page listing is deceiving, since this in- 
cludes a full score. Work is for string 
quartet or orchestra, with organ. Mod- 
erate in difficulty all around, presents 
no real problems as an ensemble work. 
Definitely should “come off”; but like 
most other Langlais, is reflective of his 
utterly facile technique, devoid of any 
great musical consequence—nice music 
and pleasant to do. And I shall be one 
to do it. However, like most of his 
other things, it may not live in history, 
nor is the composer likely to do so. 


159 East 48 St., New 


FANTASIA WITH CHORAL, 


NOVELLO & CO., LTD., 160° Wardour St., 
London W. 1, England. 
Henry Purcell: TRUMPET TUNES AND 
OTHER AYRES, 10 pages, no price given. 
These are arrangements of O. H. Peas- 
good. For those prospective brides of 
rather positive committment this volume 
is a must. These were first performed 
at the wedding of Princess Margaret in 
Westminster Abbey, May 6, 1960. Two 
minutes, a gavott, the very familiar 
trumpet tune, with another air, and two 
other trumnet tunes make up the col- 
lection. Well done and tasteful, one 


should have this collection. 
William H. Harris: PROCESSIONAL MARCH, 
4 pages. 

Another of those for the bride-to-be, 
was played for the wedding procession 
of Princess Margaret by the composer. 
It is really good to have something to 
offer which was written specifically for 
such an occasion. Many articles have 
appeared recently about this matter of 
music for weddings—this material should 
be added to the meager listings given 
by all (see “You, the Reader” columns, 
past issues of TAO). 

Arthur Willis: POSTLUDE FOR ORGAN, 8 
pages. 

A trifle difficult, this work is attrac- 
tive and useful for those who must play 
postludes. Well constructed and brilliant 
in sound—a welcome addition. 

C. S. Lang: PRELUDE AND FUGUE IN G 
MINOR, 7 pages. 

I like the fugue, the prelude is only 
so-so. Music is well constructed but 
seems to go nowhere in particular. 
a large and good. 

Sumsion: AIR, BERCEUSE AND 
PROCESSION, 20 pages. 

No. 19 in the NOMC series. Air is 
more like a scherzo, but is quite fine. 
Berceuse is tiresome—pattern is of the 
incessant variety, goes on too long. 
Half the length would make a_ good 
piece. Procession is good—one theme 
comes back again and again without 
any real rondo intent. Good for longer 
academic processions, should be usable 
by organists in colleges and universities 
who need this type of thing. 

George Dyson: FANTASIA AND GROUND 
BASS, 21 pages. 

A very fine set which one should 
have, since it is of the best for this 
type of offering. Fantasia is vigorous 
and moving, moderately difficult; Ground 
is most effective. They can be played 
singly or together. Those with English 
leanings will sense the meaning and 
flavor. 








Clark 8 Angel 


First Congregational Church 


Eau Claire, Wisconsin 


olin Wan la 


Pb. D. 
Phillips Academy 


Andover, Massachusetts 


WARREN BERRYMAN 


Sac. Mus. Doc. 
Head, Organ and Church Music Dept. 


BALDWIN-WALLACE CONSERVATORY 
Berea, Ohio 








RONALD ARNATT 


Cheist Chueh Ciel 
Saint clealn Missouri 


Exclusive Management: 
Continental Concert Management 
630 N. 3ist, East St. Louis, Ill. 


Herman Berlinski 
D.S. M. 


Associate Organist 
Temple Lmanu-El 


New York City 


Paul Allen Beymer 


WA-LI-RO 
Boys Choirs 


Christ Church, Shaker Heights 22, Ohio 











ATKINSON 


CHARLOTTE WILLIAM 
Organist - Recitalist Lecturer 
Choral Music Director Consultant 


Army and Navy Academy 
Carlsbad, California 


RECITALS AND LECTURES IN THE WEST 


EDWARD BERRYMAN 


Union Theological Seminary 


New York City 














SETH BINGHAM 


Teacher of Church Musicians 
F.A.G.O. Mus.Doc. 
Music Department, Columbia Uni 


School of Sacred Music 
Union Theological Seminary 


15 Claremont Ave., New York 27, N.Y. 














MARCH 1961 


29 





NEW 
RECORDS 


Charles Van 
Bronkhorst 


ROBERT LODINE, “Nicholas de Grigny—Organ 
Music of the French Baroque”; 3-32 Méller _re- 
build (1956), Hyde Park Baptist Church, Chi- 
cago. Tone 12” LP, No. 2, $4.98, from Tone 
Records, 234 Maple Hill, Glencoe, Ill. 

From de Grigny’s only published work, 
Premier Livre d’Orgue, Dr. Lodine has 
recorded five versets on the Kyrie and 
two versets on the .Gloria from the 
organ mass, plus selected versets on five 
hymns and the concluding Point d’Orgue. 
Included are the lovely Récit de Tiérce 
en Tailie (Gloria), the highly ornamented 
five-voice Fugue on the Kyrie and the 
spirited Duo in gigue style on the Pente- 
cost hymn Veni Creator. 

Dr. Lodine has studied this music with 
the renowned André Marchal, and others 
schooled in the French tradition, hence 
plays with authority when it comes to 
registrations and ornamentation. The 
organ is definitely American but seems 
quite well suited to this music as the 
performer uses it. There are a few 
disturbing but apparently unavoidable 
background noises (i.e., airplanes, etc.) in 
spots, but otherwise the disk is quite well 
recorded anid should be welcomed by 
many organists. 

BACH: Cantatas 56 and 82; Mack Harrell, bari- 
tone, wit 2A-Victor Orchestra and horus 


conducted by Robert Shaw. RCA-Victor 12” LP, 
LM-2312, $4.98 (available also in stereo). 


Cantata 56: I will carry the Cross with gladness 
(Ich will den Kreuzstab gerne tragen) Cantata 
82: Oh Lord, ‘tis enough (Ich habe genug) 

When Mack Harrel died in January 
1960, America lost one of its greatest 
and most beloved vocal artists. These 
Bach couplings—his last recorded per- 
formances—have captured Harrell at his 
best in every way. 





WILLIAM G. 


BLANCHARD 


Organist 
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Both cantatas are virtually solo works 
throughout, only No. 56 including even 
the usual concluding chorale. This mu- 
sic requires far more than just an ac- 
complished vocalist—it demands a sym- 
pathetic and dedicated musician who 
understands Bach’s intentions, able to 
convey these to the listener. 

Both works use an orchestra of oboes, 
strings and continuo. One of the high- 
lights in No. 56 is the second aria, a 
song of joy, with oboe obbligato (beau- 
tifully played by Marc Lifschey). Can- 
tata 82 has three wonderful arias, mak- 
ing it impossible to pick a favorite. Mr. 
Harrell sings in German, but a four-page 
insert includes the complete texts with 
English translation plus notes by Philip 
L. Miller. 


No small credit must go to Robert 
Shaw for direction which not only sup- 
ports but enhances Harrell’s artistry. As 
for Mr. Harrell, had he left no other 
legacy than this disk he would be as- 
sured a place in the “record hall of 
fame.” 


ALFRED R. GAUL, “The Holy City”; Thor 
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Johnson conducting the Cincinnati Festival Choir 
and soloists, wi obert Schaffer, organist. Chime 
12” LP, #2001, $4.98. 


Gaul is remembered solely for his 
Victorian oratorio. Surprisingly enough 
this is the first LP recording. While I 
prefer music not quite so transparent, it 
is easy to understand the mass appeal 
of such simple and melodious writing. 


Dr. Johnson directs a performance that 
should satisfy all who know and cherish 
this work. Soloists all sing musically 
and understandably, although I found 
my own enjoyment somewhat dampened 
by excessive vibratos. Mr. Schaffer han- 
dles the organ duties sympathetically 
and the specially organized choir is well 
balanced and well blended throughout. 


SOME MISCELLANEOUS SUGGESTIONS 

For those who enjoy good lieder sing- 
ing, may I heartily recommend the fol- 
lowing releases by Dietrich Fischer- 
Dieskau: Deutsche Grammaphon 12” LP 
—LPM-18615: “Debussy-Ravel Recital.” 
Deutsche Grammaphon 12” LP—LPM- 
18617: “Schubert-Goethe Recital.” 


Both disks list at $5.98 and worth 
every penny of it. The Schubert songs, 
especially, are vehicles for some of the 
most superb singing I have yet found on 
records. Whether he sings in German or 
in French, this man gets across the mes- 
sage. For complete enjoyment, both 
original texts and English translations 
are included with each record. 
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Recitalists 


Ashley Miller, assisted by Dorothy Min- 
ty, violin, and Jules Eskin, cello, So- 
ciety for Ethical Culture, New York, 
Dec. 11: Introduction and Trumpet 
Tune, Boyce; Toccata and Fugue in D 
minor, Bach; Sonata in G minor, Eccles; 
Fantasy Pieces, Op. 73, Schumann; Il 
Pastor Fido, Vivaldi; Vom Himmel hoch, 
Pachelbel; Pastorale—Le Prologue de 
Jesus, Unknown; Babe is born in Beth- 
lehem, Buxtehude; Chrissemas Day in 
the Morning, Holst-Miller; Rhapsodie 
sur les Noéls, Gigout; Poeme, Chausson; 
Prelude in A minor, Respighi; Chant 
Héroique, Langlais; Pastorale, Milhaud; 
Finale (Symphony 1), Vierne. 


Marianne Webb, Des Moines (Iowa) 
Women’s Club, Oct. 26: Chaconne, Cou- 
perin; Giga, Loeillet; Come, Redeemer 
of our Race, Bach; Fantasia in F minor, 
Mozart; Impromptu, Vierne; Song of 
Peace, Langlais; Concerto on the theme 
Es sungen drei Engel, Micheelsen. 


Robert G. Lee, The Presbyterian Church, 
Morristown, N.J., Oct. 23—Inaugural re- 
cital on the Austin organ: Trumpet 
Tune and Air, Purcell; Have mercy on 
me O Lord, Arioso, Toccata and Fugue 
in D minor, Bach; Joy of the Redeemed, 
Dickinson; From the depths I cry unto 
Thee, Old Hundredth, Crane; Adagio 
(Modale Suite), Peeters; Suite for Or- 
gan, Hayton; Toccata (Symphony 5), 
Widor. 


Richard D. Waggoner, Rayne Memorial 
Methodist Church, New Orleans, La., 
Oct. 23: Prelude in A minor, Marcello; 
Concerto in A minor, Vivaldi-Bach; Noél 
I, Daquin; Prelude and Fugue in F 
minor, Bach; Four Preludes (Op. 9), 
Schréder; Carillon de Westminster, 
Vierne. 

St. Paul’s Chapel, Columbia University, 
New York. 

Searle Wright, Oct. 4: Grand Jeu, du 
Mage; Nun bitten wir den_heil’gen 
Geist, Buxtehude; Fugue in E flat (St. 
Anne), Bach; Choral in B- minor, 
Franck; Nazard (Suite Francaise), In- 
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John La Montaine (left), composer of 
"From Sea to Shining Sea" and Rudolph 
Taubert, president of G. Schirmer, Inc., pub- 
lisher of the work, are shown with the 
orchestral score presented to President John 
F. Kennedy at the Inaugural Concert January 
19 in Washington, D.C. 

Mr. La Montaine's overture was specially 
commissioned by the Philip Stern Family 
Fund in honor of Mr. Kennedy's inauguration, 
was played for the first time by the National 
Symphony Orchestra. The original manuscript 
is being given to the Library of Congress. 

The Schirmer firm, celebrating its Centen- 
nial this year, prepared the leather-bound 
facsimile for the incoming President, one of 
the few in history to request an inaugural 
concert of serious symphonic music. 


cantation pour un jour Saint, Langlais. 

George Powers, Oct. 6: Prelude and 
Fugue in D. Buxtehude; Herr Jesus, 
dich du uns wend’, Dies sind die heil’gen 
zehn Gebot’, Wer nur den lieben Gott 
lasst walten, Bach: Scherzo, Allegro 
risoluto (Symphony 2), Vierne. 

Allen J. Sever, Oct. 11: Prelude in E 
flat, Bach; Trois Paraphrases Grégor- 
iennes, Langlais; Cortége et  Litanie, 
Dupré. 

Wallace M. Coursen, Oct. 13: Trio Son- 
ata 4, Ernst-Bach; Praambeln und Inter- 
ludien, Schénster Herr Jesus, Orgelson- 
ate, Schréder. 

Ralph Kneeream, Oct. 18: Variations 
on A Song of the Caballero. Cabezon; 
My soul doth magnify the Lord, Whith- 
er shall I flee?, Fantasia in G, Bach; 
Chorale, Karg-Elert; Lyric Rhapsody, 
Wright; Toccata, Monnikendam. 

Searle Wright, Oct. 20: Chaconne, 
Couperin; Récit de Tiérce en Taille, de 
Grigny; Variations de Concert, Bonnet; 
L’Orgue Mystique, No. 35, Tournemire. 
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John Cartwright, Oct. 25: Elevazione, 
Zipoli; Prelude and Fugue in E, Buxte- 
hude; Mein Jesu, der du mich, Brahms; 
Toccata, Dupré. 

Anne Frances Byrne, Oct. 2: Prelude 
and Fugue in A minor, Bach; Miniature, 
Langlais; Prelude and Fugue on 
BACH, Liszt. 


Virgil Fox, Riverside Church, New 
York, Nov. 6: Prelude and Fugue in B 
minor, Trio Sonata 6, Bach; Fantasy 
in F minor, Mozart; Scherzo, Vierne; 
Cantabile, Fauré; Suite, Op. 5, Duruflé. 


Clyde English, Wesley Methodist 
Church, Morgantown, W.Va., Oct. 30: 
Sarabande et Fughette, Couperin; Jesu 
joy of man’s desiring, Passacaglia et 
Thema Fugatum, Come blessed rest, 
Bach; Choral in B minor, Franck; Vom 
Himmel hoch, Pepping; Florentine 
Chimes, Rhythmic Trumpet, Bingham; 
Greensleeves, Wright; Rosace, Tu es 
Petra (Esquisses Byzantines), Mulet. 


Roberta Bitgood, First Methodist 
Church, Phoenix, Ariz., Oct. 18: Fanfare 
in C, Purcell; Tune for the flutes, Stan- 
ley; Andantino (Concerto 3), Soler; At 
Eventide, Bach-Bitgood; Sleepers wake, 
Comest Thou now, Fantasia and Fugue 
in G minor, Bach; Voluntary on the 
Sth Mode, Weitz; Adagio for Strings, 
Barber; On an Ancient Alleluia, Four 
Chorale Preludes, Bitgood; French 
Clock, Bornschein; Carillon de West- 
minster, Vierne. 


St. Paul’s Chapel, Columbia University, 
New York. j 


Ralph Kneeream, Ann Apalian, flute, 
Nov. 1: Voluntary in G Major, Purcell: 
Sonata in D Major, Vinci; Even Song, 
La Montaine; Carillon-Sortie, Mulet: 
Sonata in E flat Major, Bach. 

Herbert Burtis, Nov. 3, Canzona in D 
minor, Bach; Suite Bréve, Langlais. 

Paul A. Bender, Nov. 15: Bach pro- 
gram—Prelude and Fugue in C Major; 
Hark! a voice saith; Blessed Jesu we are 
here; O help me Lord to praise Thee: 
Whither shall I flee; Fugue in G Major; 
Fantasia in A minor; Prelude in E min- 
or; Fantasia and Fugue in G minor. 


Searle Wright, Nov. 17: Passacaglia 
and Fugue, Bach; Communion, Matins 
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(Triptyque) Vierne; Pageant of Autumn, 
Sowerby. 

Ralph Kneeream, Nov. 29: Sleepers, 
wake, Come Saviour of the Gentiles, 
Prelude and Fugue in A minor, Bach; 
Sonata 6, Mendelssohn; Suite, Op. 70, 
Creston. 


George William Volkel, dedication of 
Casavant organ in Christ Church Metho- 
dist, New York, Oct. Fantasia e 
gravement in G, Adagio (Sonata 3), 
Bach; Introduction and allegro, Allegro 
(Concerto 10), Handel; Introspection, 
Edmundson; Toccatina (L’Organo primi- 
vito), Yon; Musette et Rondeau, Ram- 
eau; Praeludium, Vierne; Prelude for 
Trumpet, Clérambault; Variations de 
Concert, Bonnet; Bells of St. Anne de 
Beaupre, Russell; Grand Choeur Dia- 
logue, Gigout; Colloquy with the Swal- 
lows, Bossi; Carillon de Westminster, 
Vierne. 


Irene Robertson, St. Luke’s Episcopal 
Church, Long Beach, LIL, N.Y., Oct. 4 
(with assisting artists): Sonata in F 
Major for Violin, Handel; Adagio for 
Violin and Organ, Brown; Sonata in E 
Major for Flute, Bach; Petite Fantastie 
Pastorale for Organ and Flute, Studer; 


Three Chorale Preludes for Organ and 
Trumpet, Krebs; Psalm 108, Schiitz; 
Psalm 96, Micheelsen; Sonata da Chiesa 
for Trumpet and Organ, Gagnebin; Five 
Pieces for Violin and Organ, Prelude, 
Kanzone and Rondo for Violin and Or- 
gan, Schréder. 


Dedication recital on rebuilt Austin 
organ, by Holzinger, in Trinity Evan- 
elical Lutheran Church, Los Angeles, 
al., Oct. 23: Toccata and Fugue in D 
minor, Bach; Praise to the Lord, the 
Almighty, Walther and Ahrens; Passa- 
caglia, All glory be to God on high, We 
thank Thee O God, Bach; Our Father 
Who art in heaven, Mendelssohn; Toc- 
cata on A mighty fortress, Muller- 
Zurich. 


E. Power Biggs, Carl Schurz High 
School Auditorium, Chicago, Ill, with 
members of the Chicago Symphony Or- 
chestra, Richard Vikstorm, conducting, 
Oct. 25: Concerto 13, Handel; Sonata 12 
in C Major, Sonata 14 in C Major, Mo- 
zart; Fantasia and Fugue in minor, 
Bach; Pastorale, Franck; Variations on 
America, Ives; Concerto in G minor, 
Poulenc. 


Edward Mondello, Rockefeller Memorial 


Chapel, U. of Chicago, Oct. 23: Chorale 
Variations on Jesu meine Freude, Wal- 
ther; Chaconne in G minor, Couperin; 
Deck thyself with gladness, Bach; Chor- 
al in E Major, Franck; Song of Peace, 
Langlais; Toccata and Fugue in D, Re- 
ger. 


Dwayne Blair, assisted by Helen Sleeper, 
piano, Peacham (Vt.) Congregational 
Church, Oct. 16: Let us all with glad- 
some voice, Unknown-Willan; I call to 
Thee, Bach; Now praise the Lord, Bux- 
tehude; Suite from Water Music, Handel 
(organ and piano); Andante (Sonata 6), 
Mendelssohn; Prayer (Suite Gothique), 
Boellman; I believe in one God, Tit- 
comb; I am black but comely, Dupré; 
Toccata, Dubois. 


St. Bartholomew’s Church, N. Y., noon 
series. 

Jack Ossewaarde, Nov. 2: Requiescat 
in pace, Sowerby; Toccata, Adagio and 
Fugue in C, Bach; Blessed are ye faith- 
ful souls, Brahms; Celestial banquet, 
Messiaen; Improvisation in O Quanta 
Qualia. 

Gerre Hancock, Nov. 9: Toccata and 
Fugue in D minor, Bach; Chant de Paix, 
Langlais; Improvisation on Ebenezer; In 
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Paradise, Thou art the rock, 
tine Sketches), Mulet. 

Sibyl Komninos Sharp, Nov. 16: 
Hymne d'action de grace, Te Deum, 
Langlais; Grave, W.F.Bach; Gavotte, 
Rameau; Prelude and Fugue in C minor, 
Bach; Allegro (Sonata in C minor), 
Reubke. 

Jack Ossewaarde, Nov. 23: Thanks- 

iving, Purvis; Now thank we all our 

od, Kaufman; Sinfonia—We _ thank 
Thee, Lord, Bach; Carillon, DeLamarter; 
Improvisation on Old Hundredth. 

Gerre Hancock, Agincourt Hymn, Com- 
position on a Plainsong, Dunstable; Pre- 
lude and Fugue in G, Bach; Mist, Doty; 
Improvisation on Helmsley. 


Julian Williams, Carnegie Hall, Pitts- 
burgh, Pa., Oct. 30: Bach program—Pre- 
lude and Fugue in E minor; Come, O 
Creator Spirit blest; Lord Christ, reveal 
Thy holy face; If thou but suffer God 
to guide thee; Sonata 1; Prelude and 
Fugue in C Major; Aria—O my soul, St. 
Matthew Passion, trans. Gilman Chase; 
We all believe in one God; From God I 
will not turn; Sicilienne, trans. Widor; 
Prelude and Fugue in D Major. 


Gale Enger, First Presbyterian Church, 
Oklahoma City, Okla., Sep. 11: Toccata in 
D minor, Pachelbel; Adagio, Fantasia in 
F, Mozart; Three Impressions, Van 
Hulse; Brother James’ Air, Wright; Cho- 
ral in E Major, Franck; Antiphon 3, 
Dupré; Carillon de Westminster, Vierne. 
Nov. 7: Sonatas 1, 2, and 3, Hindemith. 


Catharine Crozier, Kirk in the Hills, 
Bloomfield, Mich., Oct. 30: Chaconne in 

minor, Couperin; Noél—Une Vierge 
pucelle, le Begue; Noél etranger, Da- 
quin; Fantasie and Fugue in G minor, 
Bach; Burning Bush, Berlinski; Pastor- 
ale, Roger-Ducasse; Dialogue sur les 
Mixtures, Arabesque sur les Flites, 
Langlais; 


(Byzan- 


Toccata, Sowerby. 
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JOHN BULLOUGH 


Mr. Bullough has been appointed aszistant 
professor of music and speech at Hartford 
Seminary Foundation, and organist-choirmaster 
of the First Church of Christ, both in Hart- 
ford, Connecticut. He has been a faculty 
member of the Foundation since 1958, was 
appointed to the new post following the 
death of Prof. Waldo Selden Pratt in 1939, 
marking the first full-time such appointment 
since that time. 

Mr. Bullough’s courses in hymnology, history 
of church music, as well as serving as organist- 
director of the Foundation choir, are designed 
to develop discernment and intelligence in 
the use of music by students entering various 
aspects of the ministry. 

First Church was founded in 1632, is con- 
sidered the "mother church" of Connecticut 
Congregationalism, has a 1954 4-manual 
Austin organ. Mr. Bullough has degrees from 
George Washington University and Union 
Theological Seminary, and the AGO choir- 
master's certificate. His teachers have been 
Reinald Werrenrath, Paul Matthen and Dolf 
Swing in voice; Samuel Walter in organ; 
Elaine Brown and Robert Fountain in con- 
ducting. 


John Haney, Epworth Methodist Church, 
Norfolk, Va., Nov. 13: Dialogue, de 
Grigny; Flutes, Clérambault; Dearest 
Jesus we are here, From God shall 
naught divide me, Bach; Abide with us, 
Lord Jesus, with Thy grace, Karg-Elert; 
Cantilene (Suite Bréve), Langlais; Sicili- 
ano for a High Ceremony, Howells; Out- 
bursts of Joy (L’Ascension), Messiaen. 


Reginald Lunt, assisted by Priscilla 
Sommers, soprano, First Presbyterian 
Church, Lancaster, Pa., Nov. 20: Toccata 
in F Major, Bach; Concerto 2, Vivaldi- 
Bach; Andante in F, Mozart; Nun dan- 
ket alle Gott, Kaufmann; Ein’ feste 
Burg, Walcha; Veni Emmanuel, Purvis; 
With verdure clad (Creation), Haydn; 
Though I speak with tongues, Brahms; 
Jubilee, Sowerby: Pavane, Elmore; 
Variation sur un Noél, Dupré. 


Richard Purvis, Grace Cathedral, San 
Francisco, Calif., Nov. 13: Allegro (Con- 
certo in A minor), Vivaldi; Air for 
Flute Stops, Arne; Chorale Prelude, 
Homilius; The Pipers, d’Andrieu; Fan- 
tasy and Fugue in G minor, Bach; Para- 
phrases on Psalms 20 and 19 (for two 
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Dale Peters and Juanita Teal, First 
Presbyterian Church, Orange, Tex., Nov. 
1: We sing unto Him, Music for a 
While, Hark! the echoing Air, Purcell; 
Fantasy in F minor, Mozart; Cantata 
53—Schlage doch, Prepare thyself Zion 
(Christmas Oratorio), Bach; Grande 
Piéce Symphonique, Franck. 


Charles Shaffer, First Presbyterian 
Church, Hollywood, Cal., Nov. 7: Fan- 
tasia in G Major, Prelude and Fugue 
in B minor, Bach; Allegro, Choral 
(Symphony 2), Vierne; Kleine Praludien 
und Intermezzi, Schréder; Paignion, 
Donovan; Choral Dorien, Alain; Magnifi- 
cat 1, Dupré; Fantaisie-Toccate sur le 
Dies Irae, Van Hulse. 
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organs, with William Duncan), Marcello; 
Pastoraie, Franck; Sonata on Psalm 94, 
Reubke; Prayer for Peace, Purvis; Grand 
Choeur Dialogué, Gigout <with Mr. 
Duncan). 


Harold C. Andrews, Jr., Brevard (N.C.) 
Methodist Church, Nov. 13: Prelude and 
Fugue in G Major, O Gott du frommer 
Gott, Passacaglia and Fugue, Bach; 
Choral in B minor, Franck; Prelude and 
Fugue in G minor, Dupré. 


Julian R. Williams, St. Stephen’s Church, 
Sewickley, Pa. (first two programs in a 
Bach series): 


Nov. 13: Prelude and Fugue in E 
minor; Come, O Creator Spirit blest!; 
Lord Christ, reveal Thy holy face; If 
thou but suffer God to guide thee; So- 
nata 1; Prelude and Fugue in C Major; 
Aria—Consider, my soul (St. Matthew 
Passion, arr. Chase); We all believe in 
one God; From God I will not turn; Si- 
cilienne (add. Widor); Prelude and Fu- 
gue in D Major. 


Dec. 11: Prelude and Fugue in D min- 
or; Come, Redeemer of our race; O 
Thou, of God the Father; Now blessed 
be Thou, Jesus Christ; From heaven 
above to earth I come; To Shepherds as 
they watched by night; Sonata 6; St. 
Anne Prelude and Fugue; Sonatina 
(trans. Grace); Now rejoice all ye Chris- 
tians; If thou but suffer God to guide 
thee; Aria in E minor (trans. Widor); 
Prelude and Fugue in A minor. 


Christ Church Cranbrook, Bloomfield 
Hills, Mich. November series: 

Marianne Webb, Nov. 6: Chaconne, 
Couperin; Giga, Loeillet; Prelude in C 
Major, Bach; Fantasia in F minor, Mo- 
zart; Impromptu, Vierne; Chant de paix, 

Langlais; Concerte on the theme Es 
sungen drei Engel, Micheelsen. 


Alexander Boggs Ryan, Nov. 
lon de Westminster, Vierne; 
C sharp minor, Honegger; 
Fugue in C minor, 
caglia and Fugue, 
Psalm 94, Reubke. 


Lawrence Robinson, Nov. 20: Concerto 
in B flat, Handel; We all believe in one 
God, Trio Sonata in E minor, Fantasia 
and Fugue in G minor, Bach; Legend 
of the Mountain, Karg-Elert; Roulade, 
Bingham; Choral in B minor, Franck; 
Epilogue on a Theme by Frescobaldi, 
Langlais 
James M. Bratton, First 
Church, Colorado Springs, 
15: Marche et Rondeau 
in G, Greene; 


13: Caril- 
Fugue in 
Prelude and 
Buxtehude; Passa- 
Bach; Sonata on 


Presbyterian 
Colo., Nov. 
Charpentier; 
Weg mit allem, 
Nun freut euch lie- 


Minuet 
was da schneinet, 


D. DEANE HUTCHISON 

Mr. Hutchison, minister of music of First 
Congregational Church, Portland, Oregon, 
has been retained as tonal consultant to the 
Rodgers Organ Company, it has been an- 
nounced by the firm's president, Mr. Rodgers 
W. Jenkins. 

Mr. Hutchison has a wide experience in 
the field of church music, having held posi- 
tions in St. Paul's Methodist Church, Houston, 
Texas; First Methodist Church, Peoria, Illinois; 
and Central Presbyterian Church, Buffalo, 
New York. 

He is a graduate of the American Con- 
servatory of Music, has appeared in recital 
in the United States and Europe, was founder 
of the Peoria Chapter AGO in 1946. 

Mr. Jenkins is quoted as stating that “Mr 
Hutchison has an extensive first-hand know- 
ledge of the great organs of this country 
and Europe. We are most pleased to have 
the benefit of his advice and counsel on the 
tonal design of the instruments we produce.” 





ben Christen, Oley; Voluntary 8, Stan- 
ley: Prelude in F flat, Kittel: Andante 
in F, Mozart; Toccata in C Major, Bach; 
Third Rhapsodie, St.-Saens: Variations 
on America, Ives: Antiphon 3, Dupré; 
Pasticcio, Langlais. 


D. DeWitt Wasson, South Presbyterian 
Church, Dobbs Ferry, N.Y., Oct. 16: Con- 


certo in A minor, Torelli-Walther; From 
God I will not turn, Magnificat on Tone 
I, Our Father Who art in heaven, Bux- 
tehude; Sonata 2, Handel; Choral in B 
minor, Franck; Four Hymns for tenor 
and viola, Vaughan Williams; Cortége 
(ms.), Grover; Variations on If Thou 
but suffer God to guide thee, McAfee. 


Luther D. Spayde, Swinney Conservatory 
of Music, Central College, Fayette, Mo., 
Nov. 29: Sonatina, Ritter; How brightly 
shines the morning star, Buxtehude; 
Jesu joy of man’s desiring, Prelude and 
Fugue in D Major, Bach; Through 
Adam’s fall, Homilius; Sketch in C 
minor, Schumann; Adagio (Symphony 
6), Widor; Apparition de l’Eglise eternel- 
le, Messiaen; Scherzo (Modale Suite), 
Peeters; Twilight at Fiesole, Bingham; 
Toccata, Monnikendam. 


Charles Krigbaum, South Presbyterian 
Church, Dobbs Ferry, N.Y., Nov. 4: All- 
Bach program: Organ Mass, Clavierii- 
bung, Part 3. 


Harold Mueller, St. Luke’s Episcopal 
Church, San Francisco, Cal., Nov. 20: 
Agincourt Hymn, Dunstable; Prelude 
and Fugue in G minor, Buxtehude; 
Chorale and Variations on Jesus my joy, 
Walther; Cuckoo and Nightingale, Han- 
del; Prelude and Fugue in E flat (St. 
Anne), Bach; Abide with us, Lord Jesus 
walking on the sea, Last Supper, Wein- 
berger; Sonata on Psalm 94, Reubke. 


Fred Howard Parker, First Presbyterian 
Church, Columbia, S.C. (with assisting 
choirs—choral music not _ included): 
Toccata and Pastorale, Pachelbel; Fugue 
in D Major, Bach; Sonata 1, Naumann- 
Biggs; Beloved Jesu, Brahms; Berceuse, 
Vierne; Lo, He comes with clouds des- 
cending, Walton; Poéme Mystique, Pur- 
vis. 


J. Herbert Springer, St. Matthew's Lu- 
theran Church, Hanover, Pa., Dec. 4: Pre- 
lude and Fugue in F Major, A Boy is 
born, Praise God ye Christians, Fugue 
in C Major, Buxtehude; Fantasia and 
Fugue on Ad nos, Liszt; Petite Suite, 
Milhaud; Choral in E Major, Franck. 
Dec. 11: Prelude and Fugue in A minor, 
Béhm; Whate’er my God ordains is 
right, Kellner; My Jesus I shall ne’er 
forsake, Walther; Sonata in A minor, 
Rheinberger; Three Mountain Sketches, 
Clokey; Choral in A minor, Franck. Dec. 
18: In dulci jubilo (fantasie and pas- 
torale), Nun freut euch, Vom Himmel 
hoch da komm’ ich her, Bach; The Na- 
tivity, Langlais; Weinachten, Reger; 
Carols for the Christ Child, Marryott; 
Carol Rhapsody, Purvis. 
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Leonard Raver, (with instruments), 
Bates College Chapel, Lewiston, Me., 
Nov. 7: Preitude and Fugue in E minor, 
Bruhns; Voluntary in C Major for two 
trumpets and organ, Purcell; Prelude 
and Fugue in G Major, Bach; Three 
Sonatas for organ and strings, Mozart; 
First Suite, Kay; Cantilena, Binkert; 
Homage to Perotin, Roberts. 


John Glenn Metcalf, First Methodist 
Church, Little Rock, Ark., Nov. 22: Pre- 
lude on Praise to the Lord, the AIl- 
mighty, M.Shaw; Canzona in F Major, 
Dyson; Prelude, Meditation and Fan- 
fare, Jacob; Angelus—Meditation, Row- 
ley; Variations on a ground bass, Cole- 
man; Chorale, Cantilena and Finale, 
Webber; Pavane, Thiman; Introduction 
and Fugue in B minor, Harris. 





STILLE NACHT, HEILIGE NACHT 


’Twas the night before Christmas 
And all through the church 
The people were silent. 

Our hearts were in search 
Of the good will and peace 
That those angels had told 
To shepherds abiding 

In fields with their fold. 
Distracted by thoughts 

Of the gifts still unwrapped, 
We settled ourselves 

And tried to adapt 

Our scurrying minds 

To a level above — 

The mysterious plane 

Of the Lord’s wondrous love. 
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When into the night 
There arose such a clatter 
That we sprang from our pews 
To see what was the matter. 
Triumphantly blaring 
The organ was playing, 
While in through the door 
The choir was straying. 
It was clear they were tired, 
But they tried to be bright 
As they sang in fortissimo 
Of this Holy Night. 
The service was hearty; 
The rafters did ring 
While everyone set 
About hailing their King. 
Rent with assurance 
That Christ had been born, 
The stillness of midnight 
With hosannas was torn. 
As up to the steeple 
The lusty sounds rose, 
We thought to ourselves, 
Do you really suppose 
Any shepherd or king 
Arrived at the Manger 
(With the Baby asleep) 
Like a panic-struck stranger, 
Shouting shrill tunes 
To muffle his fears 
And a-crying halloos 
While straining his ears? 
Or filled with awareness, 
Those shepherds and kings, 
Did they offer their gifts 
And whatever things 
That would help the Child feel 
They were bending the knee 
In true adoration 
The Baby to see? 
Marguerite Havey 
with apologies to 
Clement Moore 


Newsnotes 


The District of Columbia Chapter 
AGO celebrated its 50th anniversary at 
a dinner in Calvary Baptist Church .. . 
We note in the December 1960 issue 
of Tabs and Drawbars, published by the 
Pacific Council for Organ Clubs, that 
George Wright is now heard Monday 
through Friday evenings on KCBS radio, 
San Francisco, immediately following the 
11 pm news—which should be fine news 
for west coast devotees of organ music 
styled as only Wright can do it. 


Richard Ellsasser’s recital tour, which 
began Jan. 16 in Houston, Tex., has com- 
ing dates as follows: Mar. 12, Sioux City, 
Ia.; Mar. 13, Omaha, Nebr.; Mar. 19, 
Lowell, Mass.; Mar. 22, Bridgewater, 
Va.; Apr. 2 and 3, Youngstown, O.... 
Preserve your volumes of TAO the easy, 
space-saving way: TAO is available to 
subscribers only on positive microfilm, 
at an amazingly low cost. Ask us about 
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End Ave., Westboro, Mass. 

COOPER, Harry E., Mus. Doc.; F.A.G.O. 
Meredith College, Raleigh, N. C. 

CRAIGHEAD, Davidt+ 
Eastman School of Music, 

CROZIER, Catharinet+ 
Rollins College, Winter 





Rochester, N. Y. 
Park, Fla. 


DAVIS, Mark* 
DEARDEN, Harriet* 
DEWEY, Robert C., St. 
Orange, N. . 
DICKINSON, Clarence* 
DONEY, John* 


Mark’s Church, West 


EDMUNDSON, Garth, Mus. 
New Castle, Pa. 
EICKMEYER, Paul H.* 
EIGENSCHENK, Edward, Mus. Doc., 
Michigan Ave., Chicago 5, IIl. 
ELLSASSER, Richard 
Concert Organist 
Elisasser Enterprises 
Post Office Box 1983 
Hollywood 28, Calif. 
ELMORE, Robert* 
130 Walnut Ave., 


Doc. 


410 8S. 


Wayne, Pa. 


FAXON, George* 
FERGUSON, Ray Pylantt+ 
FINNEY, Charles H.* 
FISHER, Jack* 

FISHER, Norman Z.* 


FOX, Virgil-x 

FUDGE, Carl S., Jr.* 

FUSNER, Henry* 

GARDEN, Charlotte, Mus. Doc., Sunnybrook 
Road, Basking Ridge, N. J. 

GAY, Harry Wilbur* 

GERMANI, Fernando+ 


GREENFIELD, Alfred* 
HAMILTON, John* 
HANSEN, J. Allen* 
HARRIS, David S.* 
HAVEY, Marguerite* 

HAYS, Robert Wilson* 
HENDERSON, Charles N., M. M., St. 
Church, New York 3, N. Y. 

HEWLETT, David* 
HILLIAR, Edgar, St. 
Mt. Kisco, N. Y.* 
HILTY, Everett Jay* 
HOLTZ, John C. Jr.* 
HUBER, Harry H.* 
HUSTON, John* 
HUTCHINS, Farley K.* 
HUTCHISON, D. Deane, 3701 S.E. Hawthorne 
Bivd., Portland 15, Ore.* 


George's 


Mark’s Church, 


INGRAM, Donald* 


JENSEN, Wilmat 
JOHNS, Malcolm* 
JORDAN, Frank B.* 





KELSEY, Howard* 

KETTRING, Donald D., Mus.D., East Liberty 
Presbyterian Church, Pittsburgh 6, Pa. 

KNOCHE, Bethel* 

KRAFT, Edwin Arthur, Mus.D., 15610 Van 
Aken Bivd., Apt. 15, Shaker Hgts, 20, O. 


LARSON, Verle R.* 
LEE, T. Charles* 
LINZEL, Edward, Church of 8&t. 


Mary the 
Virgin, 145 W. 46 St., . 


New York 36, N. Y 

MAEKELBERGHE, August,* Wilson 
Blvd., Mt. Clemeris, Mich. 

MARKEY, George B.+ 

MASON, Marilynt 

McCURDY, Alexander, 
St., Philadelphia 

McDONALD, Donaldt 

McDONALD, Kent* 

MEDER, Janet Spencer* 

METCALF, John Glenn* 

MIRANDA, Max Garver, B.M.; M.A.; A.A.G.O. 
136% 10 Ave., N.E., St. Petersburg 7, Fla. 

Dr. Catharine, 2002 Byrd Dr., West- 
over. Woods, Norristown, Pa. 

MUELLER, Harold* 


165 8S, 


Mus. 
3, Pa.t 


Doc., 201 8. 21 


NALLE, Billy:* Radio Registry, New York 

NIES-BERGER, Edouard, St. Paul's Church, 
$th and Grace, Richmond, Va. 

NOEHREN, Robert, University Organist, Uni- 
versity of Michigan, Ann Arbor, Mich.t 

NORDEN, Warren E.* 

NYQUIST, Roger 


OCHSE, Orpha* 

OGDEN, Geerge and David* 

OSSEWAARDE. Jack H., M.M.; A.A.G.O., St. 
Bartholomew’s Church, 109 E. 50 St., New 
York 19, N. Y¥ 

OWEN, Barbara J.* 

OWEN, Frank K.* 

OWEN, Robert* 


PEEK, Richard* 
PEETERS, Flort 
PERRY, Roy* 
PICHE, Bernard, 
POWERS, George* 
PURVIS, Richard* 


27 Forest St., Lewiston, Me. 


RAGATZ, Oswald, Mus. 
Bloomington, Ind. 
RALPH, G. Leland, First 
Sacramento 16, Calif. 

RAVER, Leonard* 

RETALLICK, Willard E.* 

ROBINSON, Lawrence* 

ROYE, Frederick*, 1904 Walnut S&t., 
delphia 3, Pa 

RYAN, Alexander Boggs* 


Doc., U. of Indiana, 


Baptist Church, 


Phila- 


SAUNDERS, Russell* 

SCHOLIN, C. Albert* 

SCHREINER, Alexander, Ph.D., 12 be 
Temple St., Salt Lake City 2, wr 

SCOTT. J. Sheldon* 

SHAFFER, Charles* 

SELF. William* 

SPEER, Klaus* 

SPELMAN, Leslie P., Ph. D.: 
Redlands, Redlands, Calif. 

STEINHAUS, Philip* 

STOFER, Robert M.* 

SURACF. Joseph A.* 
467 C.P.W., Apt. 

SWANN, Frederick* 

SYKES, Lauren B.* 


Sou 


F.A.G.0O.; U. of 


16-E, N. Y. 26, N. Y. 


TEAGUE, Williamt+ 
TOROVSKY, Adolf* 
TUFTS, William O.* 


VAN BRONKHORST, Charles* 
VAN ZOEREN, Allan* 
VOLKEL, George William* 


WAGNER, W. William* 
WALKER, Charles Dodsley, 
Heavenly Rest, 
York 28, N. Y.* 
WALTER, Samuel* 
WARD. Jack* 
WEAVER, Johnt+ 
WEBB, Marianne* 
WEHR.,. David* 
WEINRICH, Carl, 
Princeton. N. J. 
WESTENBERG, Richard*-x 
WHITACRE, Arden, Pompano Beach, Fla. 
WHITE, Ernest, M. P. Miller, Inc., Hagers- 
town, Md. 
WHITLEY, Bob* 
WILLIAMS, Julian, Mus. 
Sewickley, Pa. 
WOOD. Barclay* 
WRIGHT, George* 
WRIGHT, Searle* 
WYTON, Alec* 


Church of the 
Fifth Ave. & 90 St., New 


5 Evelyn Place, 


Doc., 242 Walnut 8St., 


YOUNG, Gordon* 


TAO STAFF 


THE AMERICAN ORGANIST, 280 Broadway, 
Staten Island 10, N, Y. GlIbraltar 8-3598 


Ray Berry, Editor 
Mrs, Dorothy R. Berry, Business Manager 


STAFF WRITERS 


Clark B. Angel, First Congregational Church, 
3 Ave. & Broadway, Eau Claire, Wis. 
Ronald Arnatt, Christ Church Cathedral, St. 

Louis 3, Mo. 
Lorene Banta, 22 Salem St., Andover, Mass. 
Herman Berlinski, 5110 Post Rd., New York 
> z. 
Harold Butcher, 
v.Mex. 


nN. 


406 Grant Ave., Santa Fe, 
Rowland W. Dunham, 
Boulder, Colo. 
Harry W. Gay, Organ Music and Books Re- 
viewer, Trinity Cathedral, 2021 E. 22 St., 
Cleveland 15, O. 

William A. Goldsworthy, 2331 State St., 
Barbara, Calif. 

H, William Hawke, Box 637, 
Canada 


533 Mapleton Ave., 


Santa 


Gananoque, Ont., 


Verle R. Larson, Christ Church, St. Paul & 
Chase Sts., Baltimore 2, Md. 

Kent McDonald, 355 W. Maple St., Birming- 
ham, Mich. 

Barbara J. Owen, 24 Canterbury St., Hingham, 
Mass. 


Leonard Raver, Music Dept., 
Lewiston, Me. 

Allan Sly, 39 Bay St., Squantum 71, Mass. 

William O, Tufts, 9051, Riverview Rd., S. E., 
Washington 22, * 

Charles Van Sepumbieces. 
1527 Bidwell Dr., 


Bates College, 


Recordings Reviewer, 
Chico, Calif. 


Samuel Walter, Choral Music Reviewer, St. 
John’s Church, 628 Main St., Stamford, 
Conn. 





ORGAN BUILDERS 


ASSOCIATED PIPE ORGAN BUILDERS OF 
AMERICA, John Tyrrell, Pres.; Benjamin 
Hadley, Sec.-Treas., 1133 N. LaSalle St., 
Chicago 10, Ill. 

AEOLIAN-SKINNER ORGAN CO., INC., 549 
E. Fourth St., South Boston 27, Mass. 
AMERICAN INSTITUTE OF ORGAN BUILD- 

ING, Paterson 2, N.J. 


AUSTIN ORGANS, INC., 
Hartford 1, Conn. 


156 Woodland S&t., 


CASAVANT FRERES LIMITEE, 8&t. 
cinthe, P. Q., Canada 


CHURCH ORGAN CO., 17 
N. J. 


Hya- 


Walton St., Nixon, 


GRESS-MILES ORGAN CO., Washington, 
N. J. 


HILLGREEN, LANE & CoO., Alliance, Ohio 

HOLLAND AMERICAN ORGAN CO., Harris- 
burg, Pa. 

E. H. HOLLOWAY CORP., 
Ind. 


Indianapolis 20, 


CHARLES McMANIS ORGAN CO., 10 & Gar- 
field Sts., Kansas City 4, Kansas 

N. P. MANDER LTD., St. Peter’s Organ 
Works, London E2, England. 

M. P. MOLLER, INC., Hagerstown, Md. 


PIPE ORGANS, INC., 2724 W. 
Los Angeles 18, Calif. 


Jefferson Bivd., 


CHESTER A. RAYMOND, INC., 44 Spring 


St., Princeton, N. J 
REUTER ORGAN CO., Lawrence, Kans. 


SCHANTZ ORGAN CO., Orrville, Ohio 


SCHLICKER = a CO., 1530 Military Rd., 
Buffalo 17, N. Y. 


WICKS ORGAN CO., Highland, Ill. 
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EQUIPMENT 


CASTLELIGHT (see Murlin) 


ELECTRIC ACTION (see Reisner) 
ELECTRONIC ORGAN oo] 
Blvd., Los Angeles 42, Cali 


LaMARCHE MFG. CO., Key-Action Current 
3955 25 Ave., Schiller Park, Ill. 


4949 York 


MURLIN MFG. CO., 200 Block South Ambler, 
Quakertown, Pa, 


ORGAN SUPPLY CORP., 540 E. 2 St 
ORGELECTRA (see LaMarche) 
ORGOBLO (see Spencer) 


., Erie, Pa. 


W. H. REISNER MFG. CO., Hagerstown, Md. 


SPENCER TURBINE CO., Hartford 6, Conn. 


MAINTENANCE 


CHURCH ORGAN CO., 18 Walton St., Nixon, 
N, J. 


HALE ORGAN WORKS, 1403 Emmett 8t., El 
Dorado, Arkansas 
KENNEDY ORGAN CO., 750 Fruithurst Dr., 
Pittsburgh 34, Pa. 
LOUIS F. MOHR & CO., 2899 Valentine Ave., 

New York 58, N. Y. 


DOUGLAS PENNOYER, 329 Moore Ave., 
Leonia, N. J., N. Y. C. area. 

PAUL AUDET, 636 Travers Court, Chicago 
Heights, Ill, (Organs) 

WILLIAM H. BARNES, $8111 N. St. Louis 


Ave., Skokie, Ill. (Organs) 
WILMER T. BARTHOLOMEW, 504 Blick Dr., 
Silver Spring, Md. (Organs, Acoustics) 


PAUL N. HAGGARD & CO., 916 N.W. 39 St., 
Oklahoma City 18, Okla. (Organs) 


ROBERT R. MILLER, 3204 Raleigh St., Apt. 
A., Dallas 19, Tex. (Organs) 


BARBARA J. 
Hingham. 


OWEN, 24 
Mass, (Organs) 


Canterbury S8&t., 


ALBERT R. RIENSTRA, Dogwood Dr., 
17, Morristown, N. J. (Acoustics) 


Route 


ELECTRONICS 


ALLEN ORGAN CO., INC., Macungie, Pa. 

SCHOBER — CORP., 43 W. 61 St., New 
York 23, N. Y. 

CANYON PRESS, INC., 17 Kearney St., East 
Orange, N. J. 

H. W. GRAY oe. INC., 159 E. 48 St., New 
York 17, N. Y. 

J. FISCHER & BRO., Harristown Road, Glen 


Rock, N. J. 


MUSIC MEND, 223 N. Moore, Monterey Park, 
Calif. 


POSTHORN, 18445 Ventura Blvd., Tarzana, 
Calif, 


WORLD LIBRARY OF SACRED MUSIC, 1846 
Westwood Ave., Cincinnati 14, O. 


CONSERVATORIES 


coe 4 SCHOOL OF MUSIC, Rochester 4, 

N. Y¥. 

GUILMANT ORGAN os 12 W. 12 8&t., 
New York ll, N. 


PIUS X SCHOOL OF LITURGICAL MUSIC, 
Purchase, N.Y, 





Novello and Company Ltd. in 1961 
celebrates its 150th anniversary as music 
publisher. On Jan. 6 and 7 there were 
“At Homes” for invited audiences to at- 
tend lectures and demonstrations on 
“Folk Dancing in the School” and 
“Church Music in Miniature,” the latter 
conducted by Gordon Reynolds, with il- 
lustrations by the Choir of St. Bride’s, 
Fleet Street, with Michael Dyer, organ- 
ist. A Mander, “Hoxnet” organ was 
used, both in demonstrations, and played 
in recital by Austin Niland. 


Yale University has established in a 
separate building (15 Hillhouse Ave., 
New Haven, Conn.) on the central cam- 
pus, a center for its famed Collection of 
Musical Instruments, known as _ the 
Morris Steinert and Belle Skinner Col- 
lections, comprising almost 200 instru- 
ments, covering 400 years of notable in- 
strument making in the western world. 


The 1961 Conference on Church Music, 
to be held at Montreat, N.C., July 13-19, 
will have on its faculty Dr. Elaine 
Brown, Dr. Austin Lovelace, Dr. Charles 
Heaton, James Hart, Dr. James Sydnor, 
and Dr. and Mrs. Richard Peek. A de- 
scriptive folder is available from the 
conference director, Dr. Peek, Box 1176, 
Richmond, Va. 


On Jan. 1, 1961, WRVR, the non-com- 
mercial FM radio station of The River- 
side Church, New York, went on the air. 
Its highly diversified and excellent pro- 
graming includes “The Art of the Or- 
gan,” with programs Sunday evenings at 
9, Wednesday afternoons at 5:05, featur- 
ing Virgil Fox, E. Power Biggs, Frede- 
rick Swann, Albert Schweitzer and 
others. Music consultant of WRVR is 
Kees Kooper, himself an active musician. 
Riverside Radio’s New York Fine Arts 
Guide is available for purchase or sub- 
scription at 490 Riverside Dr., New 
York 27, N.Y. 


Alexander Schreiner some months ago 
recorded three half-hour programs at 
the Salt Lake City Tabernacle for tele- 
vision release which are currently being 
shown throughout the country by the 
National Educational Television stations. 
He writes TAO that “this is likely the 
beginning of many television programs 
for organists.” 


Spring events in music, drama and 
dance at the University of California, 
Berkeley include recitals Feb. 15 by 
Heinrich Fleischer, and Apr. 26 by Lady 





CORRECTION 

On page 9 of the February 
issue of TAO, the advertisement 
for the Pallma Music Company 
had an incomplete address at 
the bottom of the ad. Informa- 
tion on this firm's publications 
may be secured by writing 
PALLMA MUSIC COMPANY, 
P. ©. Box 145, Beaumont, Cali- 
fornia. 








Susi Jeans . . . Sir William Walton ar- 
rived in New York Feb. 2 for the New 
York premiere of his new Second Sym- 
phony, played in Carnegie Hall, N.Y.C. 
by George Szell and the Cleveland Sym- 
phony Orchestra. The work was com- 
missioned by the City of Liverpool, Eng- 
land, was first performed at the Edin- 
burgh Festival, Sept. 9, 1960. First 
American performance was in Cleveland, 
Dec. 29, 1960. 


Richard Ellsasser, for the second con- 
secutive year, has been chosen to head 
the organ department of the National 
Music Camp, Interlochen, Mich. Lessons, 
classes and other activities are centered 
in the new Conn Memorial Organ Build- 
ing ... The organ in Church of the Holy 
Trinity, Philadelphia, recently rebuilt by 
M. P. Médller, Inc., was recently dedi- 
cated in a series of three recitals. First 
was played by Frederick Roye, organist 
of the church, Jan. 29; Carl Weinrich 
played Feb. 1; and Alec Wyton Feb. 8. 
The resources of this instrument will 
appear in the Stoplists columns of a 
future issue of TAO. 


British TAO subscriber J. R. Knott, 
informed us recently of the death in 
October 1960 of Sybrand Zachariassen, 
head of the Danish organbuilding firm 
of Marcussen & Son, following a heart 
attack, at age 60. 


The Virgil Fox schedule of perform- 
ances includes Court Street Methodist 
Church, Flint, Mich., Mar. 8; Moody 
Bible Institute, Chicago, Ill., Mar. 10; 
First Presbyterian Church, Clinton, Ia., 
Mar. 12; First Covenant Church, Minne- 
apolis, Minn., Mar. 14; All Saints Church, 
Brookline, Mass., Mar. 19; and York- 
minster Baptist Church, Toronto, Can., 
Mar. 21. 


Colbert-LaBerge Concert Management 
announces the following dates for its 





WANTED — small tracker organ. Write 
David N. Hewlett, 9 East 84 St., New York 
28, N. Y., or call TR 9-4320 (daytime only). 





FOR SALE—Estey electric reed organ, 31- 
note pedal board, and bench. Perfect condi- 
tion. $450.00. Also Mason and Hamlin reed 
foot pump or electric, Orchestrelle 
and others. Ostrovsky Piano Co., 
Inc., 2035 Fifth Avenue, New Yerk 35, N. Y. 
Telephone: LEhigh 4-8032. 





DEALERS WANTED (for the _ fabulous 
ARTISAN CUSTOM-BUILT ORGANS. This 
is a separate division of the ARTISAN KIT 
ORGAN, respected all over the nation. We 
are looking for dealers with the necessary 
financing and know-how who want to profit 
from the sale of a t quality organ. All 
correspondence confidential. Write: ARTISAN 
CUSTOM DIVISION, 4949 York Bilvd., Los 
Angeles 42, Calif. 





UNUSUAL OPPORTUNITY for an ambitious 
young man to secure a wide knowledge of 
pipe organ building, and work into a responsi- 
ble position. Reply: THE AMERICAN OR- 
GANIST, Box K-4, 280 Broadway, Staten 
Island 10, N. Y. 


THEATRE PIPE ORGAN HISTORIAN wants 
nostalgic “Mighty” Wurlitzer Memorabilia, 
other Theatre Organ History; Back issues of 
TAO to 1919. ALDEN — 3212—34 Ave., 
South, Minneapolis 6, 











SUCCESSFUL ORGAN SALESMAN whose income is not $15,000.00 
per year should investigate this nationally respected, financially stable 
Pipe Organ Company. Address inquiries to The American Organist, 
Box R-6, 280 Broadway, Staten Island 10, N. Y. 
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artists: John Weaver played the dedi- 
catory recital on the Schantz organ in 
St. Stephen’s Church, Kearney, N.J., 
Mar. 12; Christ Chapel, Riverside 
Church, New York, Mar. 20. Wilma 
Jensen played the dedicatory recital on 
the Moéller organ in Beverly Hills (Calif.) 
Community Prebyterian Church, Mar. 1. 
Marilyn Mason played in First Presby- 
terian Church, Hackensack, N.J., Feb. 
19; gave the dedicatory recital on the 
Moller organ in Douglas Avenue Metho- 
dist Church, Springeld, Ill, Mar. 5. 

Catharine Crozier played Mar. 7 in 
Harrisburg, Pa.; appeared with the All- 
University Symphony Orchestra of the 
University of Rochester (N.Y.), Mar. 12. 
George Markey played Mar. 14 in Central 
Presbyterian Church, Montclair, N.J. Ray 
Ferguson played in Ft. Wayne, Ind., Mar. 
21, in First Presbyterian Church. Robert 
Baker played Mar. 22 at Montclair (N.J.) 
State College. Claire Coci played in 
Douglas Memorial Church, Baltimore, 
Md., Mar. 26. Marie-Claire Alain con- 
cluded her first American tour in a re- 
cital in Central Presbyterian Church, 
New York, Mar. 14. 

Archibald T. Davison, 77, for nearly 
25 years conductor of the Harvard Glee 
Club, died Feb. 7. He had wide in- 
fluence on music in academic circles, was 
author of numerous books on music, in- 
cluding “Protestant Church Music in 
America,” “Choral Conducting,” “Church 
Music: Illusion and Reality,” and ‘Bach 
and Handel.” 

Richard Hill, 60, head reference librari- 
an of the Library of Congress, died Feb. 
7 of a heart attack, in Florida. At his 
death he was working on the giant In- 
ternational Inventory of Musical Source. 


You, the Reader 


(Continued from page 8) 


these reeds, or reeds suitable for use 
in reed organs? 

I enjoy your magazine very much, and 
have recommended it to several of my 
friends as the best magazine for the 
serious organist. 


Paul Neary 

3524 West 75 Place 

Inglewood 4, Calif. 

@ TAO answered reader Neary's letter of 
inquiry, regretting it had no helpful informa- 
tion for him. Perhaps some readers may 
have, will write him. Editor 


EARLY AMERICANA 


TAO: 

Barbara Owen's interesting article in 
the January issue [Some Early Ameri- 
can Ogan Oddities} mentions caseless 
organs built by E. L. Holbrook in 1875, 
Hook & Hastings in 1880, and later by 





Russell Saunders 


DRAKE UNIVERSITY 
UNIVERSITY CHRISTIAN CHURCH 


Des Moines, lowa 











Roser Owen 


Christ Church 
New York 


Bronxville 








Roy Perry 


FIRST PRESBYTERIAN CHURCH 
Kilgore, Texas 





J. Sheldon Scott 


Organist - Composer 


THE FIRST CONGREGATIONAL CHURCH 


Steubenville, Ohio 


George Jardine & Son. 

The Holbrook organ is a fine two 
manual instrument still existing in the 
Congregational Church at Killingworth, 
Connecticut. The Hook and Hastings 
was built for St. Patrick’s Roman Cath- 
olic Church at Roxbury, Massachusetts, 
as a two manual organ, their Opus 
#1005. It was rebuilt about 1893 by 
George Hutchings (his Opus #294) as 
a three manual tracker instrument, and 
still exists. 


The first recorded use of open style 
in America is the large two manual 
instrument built in 1863 by E. & G. G. 
Hook for the First Dutch Reformed 
Church at Schenectady, New York, their 
Opus #317. A later example is the two 
manual organ built about 1873 by Hutch- 
ings-Plaisted & Co. (Opus #35-29) for 
the Harvard Church at Brookline, Mas- 
sachusetts. These are cited in an 1877 
issue of Vox Humana, edited by Charles 
Barnard, an advocate of unenclosed 
pipework and opposed to damp organ 
tombs and dead buildings. Neither of 
these organs now exists in its original 
form. 

One of the organs built by Jardine & 
Son without any casework was the large 
instrument once in St. George’s Epis- 
copal Church in New York City, long 
since rebuilt, replaced by Austin, and 
more recently by Méller. 

Alan Laufman 

Putney, Vt. 

@ TAO thanks reader Laufman for his il- 

luminating and interesting comments, hopes 

this may be of like interest to all those 
especially interested in early Americana. 


Editor 











WILLIAM SELF 
St. Thomas Church 


Fifth Avenue at 53 Street 
New York City 








CHARLES SHAFFER 


Organist 
First Presbyterian Church 
of Hollywood 


Hollywood, California 





RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 
San Francisco _ California 








KLAUS SPEER 


Houston, Texas 


University of Houston 
gt. U. of Houston Concert Assoc. 


Charles Dodsley Walker 








“” WEHR 


Choral — Organ — Composition 


Cathedral of the Rockies 
Boise, Idaho 








BOB WHITLEY 


Organist - Choirmaster 
St. Luke’s Church 


San Francisco 








WILLARD . RETALLICK 


Boy Choir Specialist 
ALL SAINTS’ CHURCH 
Providence, R. I. 








Q. Sure 


Casavant Representative 
B.S., A.A.G.O., Ch.M. 
Dipl. Liturg. Mus. 


barclay wood 


FIRST BAPTIST CHURCH 


Worcester Massachusetts 








LAWRENCE ROBINSON 


Faculty: 
Richmond Professional Institute 
Richmond, Virginia 


frederick swann 
THE RIVERSIDE CHURCH 


new york city 





George Wright 








FREDERICK ROYE 
Church of the Holy Trinity 


Rittenhouse Square 


Temple Keneseth Israel 
lkins Park 
PHILADELPHIA, PENNSYLVANIA 








ADOLF TOROVSKY, A.A.G.O. 


Organist-Choirmaster 
Church of the Epiphany 
Washington 5, D. C. 
Composer of the familiar carols 
“Softly the stars were shining” 








“Hark! ye people” 


ALEC WYTON 


M.A.(Oxon.). F.R.C.O., 
Ch.M., F.A.G.O. 
Organist and Master of the Choristers, 
Cathedral of Saint John the Divine, 
New Y City 
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BUILDERS OF 





Hil lareen, 


ALLIANCE, 


Represented by 
a WM. D. MANLEY 


Your inquiry is invited . . i 0. Sane 


ORGANS SINCE 


1898 


ane Ano ee 


OHIO 


J. ALEX KOELLEIN 

NASHVILLE, TENN. 

JOHN MCCLELLAN 
WICHITA, KAN. 


JOHN R. Woop 
DALLAS, TEXAS 
D. BYRON ARNESON 
MINNEAPOLIS, MINN. 











Recent Compositions By 


SETH BINGHAM 


ORGAN SOLO 
Offertory on a Spanish Folk Song (World Library 
of Sacred Music, 1846 Westwood Ave., 
Cincinnati, Ohio) 
Sonata of Prayer and Praise (H. W. Gray Co., 
Inc.) $3.50 


Four Movements: Prelude to Worship, 
Rapid Lyric, Christmas Meditation, Finale 


ORGAN WITH OTHER INSTRUMENTS 


Connecticut Suite for Organ and Strings 
(Gray) Rental 


Four Movements: Town Meeting, Picnic, 
Autumn Haze, Old Yale 


Concerto for Brass and Organ (Gray) ....$7.50 


Three Movements: Moderately Fast, 
Homage to Franck, Brisk and Lively 


CHORAL WORKS 
Communion Service (Novello) 


Credo (Latin and English text, 
optional brass) (Gray) 


Love Came Down at Christmas (Gray) ... 





Order from publisher or your local dealer 











“-GRAY-NOVELLO=— 


| New Avdileble! 


OLIVET to CALVARY 
by 
J. H. MAUNDER 


A completely re-engraved edition of 
this great standard cantata. For Mixed 
Chorus with solos for Soprano (ad lib), 
Tenor and Baritone, with organ ac- 


companiment. 


Price $1.50 


THE H. W. GRAY CO., Inc. 


Agents for NoveELLo & Co., Lp. 
159 East 48th St. New York 17, N. Y. 


—$_— GRAY-NOVELLO——— 




















Concert Management 
WESTBORO, MASS. 


Virgil Fox — 


Roberta Bailey 


Available throughout the concert season. 


Karl Richter — 


Fourth American tour: 


October & November 1961 


Pierre Cochereau — 
Fifth American tour: 1962 


Richard Westenburg — 
First Transcontinental tour: April & May 1961 


Western Rep: Roger & Peggy Bailey—1666 Conlon, West Covina, Calif. 

















The introduction of the Classic TC-4 Allen Electronic Organ in Detroit last June has 


occasioned considerable interest in some organ circles. In the main, attention seems to 
focus on two questions: “Why was the instrument created?” and "How does it work?” 


The answers to both questions — as well as an interesting clarification of the basic 
elements of classic organ tone — are provided in some detail in an attractive, illustrated 
brochure now available from the Allen Organ Company. Write for your free copy 
today. 


Allen Organ Company 
aTdans ) sss 
: Macungie, Pennsylvania 











